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Invito a partecipare al
Progetto TRESPASSING

Le copie del mio libro in inglese Trespassing sono state stampate una
prima volta per errore in bianco e nero.

Ho deciso di inviare copie ad artisti amici chiedendo di trasformare il libro
come meglio credono e con qualsiasi tecnica.

Quando le copie interventate e trasformate mi ritorneranno penso di fare
una mostra nella nostra THE ROOM e magari anche un piccolo catalogo.
Ringraziandovi in a anticipo,

abbracci e saluti,

Mon livre en englais Trespassing,a ®t ® ®di t ®s par erreur
ddéenvoyer ces copi es " des ami s arti
transformer a leur gré e de les retourner a mon adresse

je pense a une belle expo a notre ROOM et a un petitatalogue.

merci en avance, amitiés

The copies of my book Trespassing in english have been printed the first
time in black and white.

| decided to send copies to friends artist asking to intervent manually on
the copies in whichever form they prefer trnsforming the book in an artist

or obeject book. You are completely free to operate.

When the copies will be sent back to me | intend to do an exhibit here at
our THE ROOM and maybe to prepare also a little catalogue.

Thanks a lot in advance,

Alberto



a questo invito
gli amici artisti hanno risposto con entusiasmo e quindi e stato
veramente emozionante ed anche sorprendente ricevere mano a
mano le copie interventate e scoprire le soluzioni che ogni artista ha
saputo adottare. Montare il t utto in forma di catalogo & stato
divertente ed anche un poco complicato ed ho dovuto scegliere di
inserire i lavori tenendo conto del formato che ho adottato
sperando di poterlo in seguito utilizzare per stamparlo. Purtroppo &
divenuto piuttosto voluminos o e quindi si vedra. Ora lo riceverete in
formato PDF e spero che vi piaccia.

Per finire

Fernando Aguiar Steve Ingham

Carla Bertola Anne -Marie Jeanjean
Matriella Bogliacino Alain Joncheray
Véronique Champollion Ruggero Magai
Chen Li Antonello Mantovani
Adolfina De Stefani Fernando Monta
Mirell a Duprix Emilio Morandi
Vittorio Fava Gianpaolo Roffi
Fernanda Fedi Mino Rosso

Gino Gini Valeria Sangiorgi
Marie -Claire Gouat Alain Snyer s
Angelika Hoger Lawren Spera

grazie a tutti
e un abbraccio

Alberto



Fernando Aguiar



Carla Bertola
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for CarlaShe
t\eatbz'ng images

and time ...

the feeble breath of the paper here we are again

therefore

the rustling between the
weighing the depth  he in the other room offers a sign of
taken by the mirror on the right wall
annotation)

therefore comes undoubtedly from the other room even if we realize that

stage the indication does not explain the route but we can reveal that

that comes from that — that for the moment we continue to
‘the other room’ - seems rather irritated in its ton
papers underlines the anxiety and for sure it's i

dllllenged or at least described like unsatisfied character and it

we have simply to decide upon which room we are writing and so al
which wall and where

I suggest to turn your head very slowly maybe
your eyes without minding the sweet scratchy noise of the nih
handmade paper that slips lumpy from the other room

but his room |

the hell ..
it is useless to stress that just now I said he said that

carry out stealthy approaches to define of which room you are

without paying attention to the baseboard along the floor of black

tiles those used time ago like in grandmother’s house and you 2

thatitis there there is no doubt in fact it lingers the light s finger i

ham sandwiches just toasted in the oven of the kitchen range the o W wﬁ.ly rubbed with wax in the nocturnal sil

the hot water tank it’s gough to stretch out your fingers to brush th the photos dumbfounded by greedy waitings of the light

gaze at the table with a mottled marble top the small tureen full wit irrors tilted on the wi

salad those small and fragr:

p ) but . = that it's also there that they
3 t N -Hn.sclearﬂuml‘cfonofa
but for heaven’s sake i is I he for concreteness in

ions laboriously devised
for heaven’s sake penumbra in short

who is writing Opens di ‘which room we are talking
?

1 know what you are thinking here it's necessary to define not
writing space and I assure you that it's also possible to choose the p
that he he keeps a collection hidden in the wooden box near
walnut wardrobe in the other room ... not that one .



(writing notes)

well try Il try (he nods again) a greater clearness in th
1 promis/promises 1 could
clear that also from this room on the other side of the house you
therefore 1 resume writing in this room this, I have already s have to climb up the stepladder on the right from the courtyard
for precison or obstinacy I invite you togetin  here be careful to u can reach it maybe letting yourselves be guided by the thick noise
on the left with all the books stacked and the case with the foun keys pressed swiftly - also from this room I said I can suggest you

precarious balance on the cadastral map instead the table is for th the hidden paths with tall grass in the middle a kind of parting
unusually clear and shows a few sheets of paper gently laying sen the pebbles and the soil since often it's about unpaved roads or
booklet with a black cover there are still to watch the chairs uph by there could be very helpful maps of the territory ~ Ordnance

< with dark leather the small walnut cupboard the crystal g 3
marble shelf the window is in the corner leaning out of the w
you catch sight of an empty beach I could add that the rustling o
brushes against the walls raising echoes opening the door you can eggs
go down the stairs maybe reciting dirges or reading pages g eqgags
the steps and in this way up to the door on the street where the se 99
s we could list together memoryimages and however
olen by time that usually chases us invoking di . i el
the use of lists of short descriptions from letters [ o e ‘”y

going out early in the morning after porridge bacon

said it aloud in the
_en and now here only
Agers on the edge of the
 bread

xt to the door that you could have noticed before goiny ‘;,‘ﬁl’;.r:::: ‘Z’r‘ul‘;ﬂ;llﬁ‘ i

here it’s

I shut my
i clearer indication

gypsum
distract time

8o leave the car well! he and Thim well you get the picture
frall also she was there obviously near the Heritage Centre then
90n the westbourne as far as the Sirius

images to lay down along the sides of the doors and then here is 10

if it turns out to be unclear the when and maybe (or better h

where  follow me as far as the boats  surely he is watching! S0LL0

\ the stone terrace you can feel the wrinkling of the pages
this is the background noise

» please getin

10

this too is cleary a room there is 4
maybe a stone one we could canmy it
the path from the moor sat on the g
him os it is together that ... now it
very clear ... of course it could be the v
you could gather along the stones dip:
the rough moss crised fime predica
certainly it was then like now like:
years ago intent on listening the b
down from the hills are proof of e
pictures gathered in yellow ochre si
don't let you be deceived by the words shrewdly cut in.
shyness of the lines that open softly scraping the walls
afraid  you will be given maps fraced by hand maybe
guinness  now here from other room they toke note
movements from the margins of the pictures the
going out in the moming after bacon and eggs chi
gurgling of the tea abandoned the room  another o
described with closed eyes the lamp restiess on the
watching from the window with swift lateral glances  his

shiftings often in the momint
pictures accurately saved

tumed on your side le
le the time register crus

14 fingers behind your lids it's enough 1o follow the flow
' it s sl defined the where
undoubtedly a writing myhis ouryour  going back fo

follow the research thread the surfacing of the paths
map of Ireland maybe fo list the names
ved forward slowly to surprise the

Loogt. cals following the vague progress of the sun that shines’

drizzle if you pay attention you can feel the weight of i
welingtons raising the camera she too on the edge of
absorbed in unraveling wool threads you can follow fhes
the steps now?

14




uncovering your eyes with a su
the edge of the windowsill

you too please
also him
me too

they carried a folder with works wool threads strips of colour:
of transfers a roll of pale sticky tape the one in the green box
had only to choose a corner a memorywall turn your gaze to tr
duly wrapped in tissue paper to save between your fingers

‘echoes the corridors the

voice sitting on the bed edge recreating quiet echoes blurred e e \vhispering of the reading

still to be written but already created g here it follows: B his

spacing to accept the time scanning she held pictures hers

in the drawers Shafrer /2
h yours ?

boxes of transparent photo co;

sufficient a ladder maybe pengj

1]
the document curled up on the floor
in the corner of the room

sure it was once but also now and here now as it always haj
watch watch  you can see him perfectly from here he b
desk the lighted screen pours thickened images  the photo.
one

for the rest you have simply to carry on gently sp 3
the picture smoothing softly the edge of the picturerecollection I
work pulled out by her from the folderjourney

voila that’sit
3

? HERENOW !

the
empty roads
the silence becomes soon a common practice counting the steps

ele three blocks measuring time the face mask absorbs reflections
erings collects glances absorbing the images come across on the

we g0 out (we 2) of the rooms as well as the sleep crossing fin
following the lines still heavy wi k searching our pockets
yellow slips of paper full of morning annotations the noise of
placed by she on the margin of the chapters to mark references thy
biscuits from the kitchen meticulously described in different p
even if he at this p

on detailed indications
instead you can follow her lists

the armehair with armrests covered with threadbare fabric the

of a new room beyond the road just after the ridge that leads

still soft with rain certainly in a place defined by words

taste ing the where or rel ing the indication to

be drawn in the first hours of the morning the shutters wray b g

the taste of fog spread on the comers in 4 great hurry before. hospitals

of the walnut table where the keyboard lays lewd waiting for hospitals

frantic typings
mine number of deads

mine 1ort lack of breath

1o go out
those written extremely soaked with the flavour of thick each other in the corridor retracing anxiously the steps elsewhere
slightly bent needs clear annotations textual references | the turn before the ki 5 = the door to Carbon Street
handwritten in minuscule characters of the !aes of the back wall
commas the docile anxiety of the y B il Of retracing | 0 revalence FeL
seems wearing never concluded the i |
surprise the landscape shrewdl,

don’t be afraid

he too cuts carefully newspaper scraps tying words swollen with

you must give up to the rhyt
specified in the paragraph by t
the past me too me too I fol
ink must be absolutely clea g >
on the narrow door of sleep it is to reach out .
let it slide along the courtyard cobblestones slo
slowly youmustn't

wake him 4
me er all we are always talking
her about shipwrecks
you up

20 21



well we have simply to choose the room he wanders about for

on Vaclavské nam carrying a crumpled map of course you
the streets of the old city gently rubbing the pages written
handwriting often in the night spying on the livid profile of t
that is dripping from the open window

iters wandered around the room and Cerna Blanka foretold
8 Al become a character  his is a secret of Prague of

i going back to the room he draws hastily in
ik other routes ritually imagined inserted with skill in writing drafts

please refer to the notebook
at your right
on the table
near the catalog informations

he loved d
facing the cold eyeing the sheets scattei
desk

he
well in this case
we could say
Gregor

T or

certainly following the tram truck..s
ain the room unconcerned of the pieces of furniture moved aside if
you can lean out of the chapter holding onto the line more on the
fng very careful not to get ink stains on your fingers avoiding the
fe rolled to the corner 4
he searches with his fingers feeling

therefore the room hash 0 we could
or if you prefer found again in any case read aloud or maybe you could y: 2
mouth near the door left ajar so that they in the other room e a messagge for the sister mo 2!

don’t forget

in italic

the scratching of the nib but even more that of the paws
lines ink smears are allowed leaning out of the window
stifled clatter of the tram in the faint scent of lampposts drawn
on the margin of the sheets he turned back towards the corner:
to chase a spilled glass of milk hel then leafing through the page
hastily towards the road indicated by the page in other book @

care the path to the

i A = v 1 ge on the first floor a
! i i door in the middle
to read quietly whispering ing pen notes on
the letters we allow you Be remembers the veranda that of
lump in your throat maybe dnft SIET'S before slippiny o e s 'Wards the hedge and the
of beer read out chapters
memory maybe ;mlm i g 3
down docile along ; req
, " images gathered in portraits clos 3 (Iu;sted not to go qut on the terrace
green tin box also at that time we carried on folding the pages P! €am that supports it is a little rotten
table of the trattoria

25

once gone out of the page
you are requestaZto follow
th

the door

the door

the door
the door
is that one ’

\

is that

>
(writing notes) 1 3L
after a short conversation in a low voice in the adjacent room ~ \
that be available near the door on  little table glasses of red wine \ $ b
pastries of the area maybe gotten in a hurry from the bakery nex )
castle anyway not far from the road that turns to the fields _ the: S '
hill is written with a certain dose of warmth while she is smiling \\ .
photograph  the small one _actually it was a route break i

you can come inside
till seats are available
or imagination
or reams of paper
«... anyhting else ? ....

26



it's tiring to slip through the pages avoiding bunches of words cl
lips but he persists all you can do is to go out maybe with a quick m

of your arms

be careful not to spill the
neither fold back your eyelids rubbing slightly the
souvenirphoto posted in the corridor just next to the d

certainly as I/she you go out
necessary simply to choose the doos b up again the hill up t
bench sat gazing at the house diligently described ng
indications leisurely consulnng the map pu:kad up among lha eave:
path as usual on the picture edge are offered time choices

as usual
as usual
I assure you
itis
after all
a speciality of the house !!

if you spy beyond your fingers you can guess the window of the roon
are collected the books and his sure his room

never mind
near the brook  there heis heis I have just drawn
on the sheet forhmm'- sake a Hnle_falul
asure you he
the course of the plot even if  even if  to leaf frantica
annotated py f

|| B} 32 33

so
through moors

& rs it was because of inconsiderate aptitude to the space usually

¢ with carlashe whispering quietly to the stone fingers wrapped in

of heather intent she to note route changes before climbing in

to the hill steep with fog chased by the persuasive memory of the

pbefore and again thennow among the letters that line up faithfully

e abandoned the path after the wooden fence climbing back a

at crest to reach beyond the shadow of the sheeps hidden in the grass

ing up of the cairn assailed by threethousandyears of silence cut
standing stone in ambush in the cairn wo»

consider the roar
of the light
piercing the stone basin

opening the silence
waiting to suggest
follow the invitations
sheets of blue stone
entrance of the room
please enter

I ring he rings we ring yo
we’ll ring you’ll ring obviously
counting steps as we must walk they say you say peo

also in the articles everybody with the permit to live i 2010
pocket carefully folded along the empty sidewalks
spaced-out routes Hel remembers the sudden de
side crossing stealthily the fingers with alternate 2013

to lift the facemaskrim everybody

everybody Toute floods the room Jfor the duration of the
not together

to gaze at the desert avenues
000000000000000H
" 38

you can get in

39
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to the
stage

as you already know
you can get in

till seats are available
or imagination

Sirius Arts Centre Cobh

Expendable materials:

the roar of the silence in the cairns

the rustking of the wool threads

the flutter of stripscollage

shecarlalhim

sound and voice sound and voice voce sound and
and voice sound and voice sound and voice sound
sound and voice sound and voice sound and voice
voice sound and voice sound and voice sound and voice

40

e still unconcluded scores devoutly listed he carries on with

tions of words extracting red leather folders full of images
d into then and here as a perfect reference to be spreaded out with
sments a kind of translucent plastic wrap they say softly about the
“flavour of fishes served along river banks on restaurantsboats
ed in the corridor work stuff you have only to write in italic heedless
dull bending of the nib he offers photos of hethem to unroll frames
sible only turning through the frozen roads of before  you too

s the bookshop <
i /\_/ look for balding
a faint scent ¢ R 0 U;omers
als

bueralls with hood
wool
ol
vool
from the room at the back of ight
come clotted whispers he patiently keys meticulously miniated ol

beyond the ridges turned the pages creased with moors the st
the Stava invades restless you can dip the the clotting papers fi
jute packet on the back of the shelf

cevapcici
e i don’t hesitate
full portions and bowl of paradajz spread the intense scent of
onion the dull seratching of consonants on the margin of
reassures that the pictures supplied on demand are accurate soul B o e s s B il

“ temporal translocations  of course [, 10U can't go wrong they are in the first drawer of the writing
theterrace  below a short excerpt
breaches
it’s obvious ember 4
isn'tit ? B ocr the trovelled rood breathing a scent of vintage
first room afrer +ne Jourviey by tram counting
i e ke ot Page ot page ... studewts area cups of +ea
on the other han o Words whispered at the road corver tnat way +o the

that Bruin keeps'
along the bank of S Ret the shop barbackery +he second room i Nova

v

46 a7
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'Bco?md coffee v a small AP at the corver of +
benches pive in the evening drawing e rive o
- small portions of words wrapped F;-a ';7::*1‘146
;:?rx;::r in the ::rf»‘acing of distant Pages ?owe;'dss
S - Ofher park room covered Wi woes
1045 at the litHle +able wext +o +Hie windovs fijes [
::’m:;acpammvxf after small gate greeniron i\l:c lk:
rraces ... cherries in the kite) re
room o your right entering ... ‘:xi:\z:; i:;?a;t‘\: .

ad 2004
Aograd 2007

ad 2008

Pt Ruma 2008

in homage to

Trstenik 2010

Dobrica and Rorica

Kamperelic

now | Materials:
then iper curtain rod red felt pen
red silk cloth tulle yellow cloth wooden rods letterscollage
s torch double light white and yellow
ck net facemasks pictures panel cloth nonwoven white cloth
By ns
» white dress she lurge white cloth interventions with colours
drip feed syringes red strings lists of names death sentences
artificial roses
coloured scarf she traydrum
rolling of the words
ah avour along the paths and the still cairns
Or of the silence of the standing stones
th d 3 Mdn[ the barfs that bite endless security locks
e N " wcing dripping of the needles perfidiously silent
elicious pastries Uof hamburgers troath rustle and lanyardslips
" Presences: Dobrica and Rorica Kamperelic, Ruzica Mitrovic,

S & Upovic and  on five tracks voicesound on five tracks
at the Postal Museum o o e i oo ol o0 Ju
i’ o f
s W lecloshethecarlshelhecarlashelhecarlashele ...

l 49
(uriing notes ho would like a b A
writing notes who would like a bre o
the following writingsheet has been left on the grass of the walky for those i \
left of the Pavillon Cvjet Zuzorié nearby on a bench he has lef
Beograd and one of Turin _time and date undefined .
(obviously copies are available to you at each corner of the corridor y

certainy T should for those

suggest alternative routes indications on pages or the roue yoo

maybe also give +he recording of their voices that fill #f we suggest to folloi
of +he rooms  but ves e had in other pages offered i the yellow post it
as a testual way out but here they tell feverishly of Hhe A,

adloud warolling images of elsewhere et
ivevitably here forced i the heawy
breath of still rooms W the frames
sticked with care on the wall in the back
+he ove painted white perceivavle only
from the faint vieldng of the voice tone
dov't let you be distracted by the
landscapes that vou can watth at ease
from the windows by the sudden chauging
of the light  vou must covsider too that
the time zoves exist  affer all i+'s only
in this way that you can go out of the
courtyard to Corso Frawcia turw counting
the steps along Nassau Street a lowg
way down Celetna Street mavbe with a little deviati
the moors avnd WMalin Head  at-+this point T reveal fol
ot con toke o few stepschapter beyond the corver of
you'll find weus at the table at tne end of the restauram
if you dow't see me be sure T'll be there right away

to the
stage

T

N N RN
4

please S M %

you can order
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FORESTAGE

(the light on the stage is dim
slowly brightens up and he
enters carrying a large tray
that he puts down on the  floor

? HERENOW ! o3

(whispers from the audience)

1 can reveal you that the aroma you are feeling comes from
where carlashe and he (also Una and Ishmael are in the action)
in coooking pages chosen with care this very morning and so
after all I/we cannot deny a great interest in frequenting

also the narration becomes more fluid but also more intense
flowing of adjectives strongly spiced line after line slowly mo
closed eyes up to the favourite table perhaps the one near the t
that in the corner of the lounge with the cupboard or that large
typical wooden table with mottled marble top you find in ;
kitchen.... the scent of tasty dishes can't be missing.... close
breathe slowly but deeply and you'll track down your favour
maybe that of the biscuits just taken from the oven the beans &
cabbages soup on the hills there just there in the country the frs
garlic and the pot full of mussels not forgetting the glasses of
hethem don't like the white one browsing pages pass by mao
dis;ms further on deep in the snow the subtle strenght of
any

: -
here is Ishmael suggesting ATTENTION @
the crock tureens overflowing with prawns and crabs on the cof -
polenta on the wood board breathe in breathe in

MAINTAIN DISTANCE
sy
FROM THE PAGE ~ ;

o curry chicken?
don’t worry searching through the pages you'

your favorite aroma * bon appétit and be
vowels!
5 53
|
from the stage he went down to th_e staircase
ly wrinkled between the fingers carlashe rummaging sounds
also Federico Garcia
e admired in separate chapter not far among azulejos hotel
mojitos left on the steps
listen to the voice
PR et
ing lying
greedy for blood
the -
t i th of the - oy 2 y o
fore the room occurs the night route the faded breat X : y
t;:n?ilr; spal‘igd by the movement the crossroads swallow reluct ﬁtg: (
lights carlashe looking up notes fingers following the win e
leaning on the roads talking slowly along the glass windows we |

the patio he points at the doors the chalky .ﬂm-onr between B -1 L s o
going down elsewhere like this simply arching your sho 1
the table next to the piano

could b 3 / without
e ; ;> ely on the
; A~ e of the road
‘waiting to narrate impromptu

t you to insert a slightly pale sheet taken, i
s the i on the edge of words

desk on the right entering and let it slip in the ty]
u;uiauxly with skill from the special page and ...

there is no lack of changes following the rout A Aoy
described in the notepad to dip your fingers in the ink proves to in short a new navigati

; : ; - il hat can I sa;
ible option of course leaning against the counter f what ¢ y
fi?i;&gu:ls(lh: ﬁ)gridim after all you have simply to turn the page. :
way that you go on narrating of you always following b
from the notes skimmed quickly before going out of the ot :
\' it becomes a usual
steps  afew steps to the Gran Te habit

absent  Alberto two

55
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it’s
possible to get a copy
buiously in offertaspeciall

it is possible  choosing with care the page and the time  follow Luf
Diego’s conversation at the table next to the shop window

on demand
he
can suggest parallel routes
hypertextual

walk the
however is written on the margins of the page as a writing suggy
made also thin scratches on the polaroid pictures spread ak
corridors to suggest brand new paragraphs
don't let you be deceived
gentle languor of the machete laid down on the pewter tray don't
shoot also papawes ?

we always go back to the page remembering as usual that it's a good!
spread it carefully on the memoryledge take out recollections fi
drawers can be always useful and also talk through interwined
watching the ink melt slowly

look at him
lookathim/us

after all also you don’t have any choice

certainly you can refer to the
contents or also shrewdly look for the vintage bookmark  after
they did the same searching through the roads up to Teotihuacin spi
out narrow ribbons of words strips of colour and fog  of course
still fragments of time saved in the special copper boxes
| stairs at a good pace watching for possible earthquakes wrapped
cellophane of the signs that crowd the lifts

Galeria del Claustro de Sor Juana

Centro Cultural Danto Domingo
we advise you to

to drink only bottled water

66

67
(writing notes)
we invite the visitorsread
to take note of the sugges
given by himthem
' 113
88
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Trespassing

Terra”
Diolata, ™

here it is she to chase the image
smiles yes smiles pointing to the
picture in the centre hers hers
also Hel sitting near the teapot
decorated in blue
please add milk

as you well know the teacups are
brittle well yes that’s why
the noise of the trolley pushed by
Mrs McDonald should not
surprise you he whlspeis to
carlashe that then it was raining
and dogs so you can s-vour !he heat of the fireplace please look at the
with the scones of course as was suggesting shemiss at

Bertrand Hotel arpagz at page...

you can consult
the novel taking it
Jfrom the shelf
in the room next to the stairs
as you can easily verify while

y the way
don’tforyet the dover sole

athe the scent of peat bog
0 the silver frame let slip a

w follmmru the path full of leaves as far as

on demand
it is possible to watch slides
consult m
and something else
s offering notebook sheets written by hand also open
s and cheese leafing than through the novel found on the shelf
otasurprise the entering of Mr Micawber with the porridge

35

Trespassing
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g

Alb, cchio

FarEast BushWick 11385-5751
Archae Editions 2021

PACE
to the

7

ky Wy 7
wpoca-
as you already know
Yyou can get in
till seats are available
or imagination
or reams of paper

stage PACL
chi la-cerea e

olo "1}7 va fwl



: for CarlaShe
breathing images

and time ....

/
parta— "

50

i EXPLORATION

this too is clearly a room there is not ¢ table
maybe o stone one we could carny it following:
the path from the moor sat on the ground also
him s it is fogether that ... now it seems to me
very clear ... of course it could be the wind that
you could gather along the stones dip the nib in
the rough moss arised time predicoments ond
certainly it wos then like now like three thousond
years ogo intent on listening the breath come
down from the hills are proof of evidence the
pictures gathered in yellow ochre small folders:
don't let you be deceived by the words shrewdly cut in refief by the:
shyness of the lines that open softly scraping the wails don't be.
ofraid  you will be given maps fraced by hand maybe also pints of
guinness  now here from other room they take note carefully of the:
" movements from the margins of the pictures the pauses before:
‘ going out in the moming after bacon and eggs chased by the
gurgling of the tea abandoned the room  another one  another,
described with closed eyes the lamp restiess on the low table:
watching from the window with swift lateral glonces  his his and
so mine as already explained onyway all this takes place with fime.
h shiftings often in the moming turned on your side lecfing through
pictures accurately saved while the time register crumbles between
fingers behind your lids it's enough to follow the flow that siips fast,
nowthenthennow it is still definedundefined the where resewing the

£ N . N .
1 scannings written down on fhe margins _of the pages aiso this is Mariella Bogliacino - Ferita 95 ¢
{ undoubtedly a writing myhis ouryour  going back to the stones we:
" follow the research thread the surfacing of the paths  we suggest

fo refer to the map of Ireland maybe fo list the names bundled on;
the pillow we moved forward slowly to surprise the stones catch
their breath rubbing our fingers on the signs of then whispering slowly:
calls following the vague progress of the sun that shines through the
drizzle if you pay aftention you can feel the weight of the green
wellingtons raising the camera she too on the edge of the imoge
absorbed In unraveling wool threads you can follow the sound of
the steps now?

14




i! yes  yes
Vil don't
i ) also he is listening from the corner room that on the garden  you can
L1 the sweet scent of the magnolia
il ) it is this that grinds the time therefore I
he or if you prefer as a writing habit Thim we are mildly wrapped in
) sheet of this now softly spread on the page remains the scent of the cl
the glare of the light beyond the shutters still lowered the fingers
' notes holding tight the morning pen revealed in the glance intent
| recreating the waiting page

in the other room

in the other room

while we stand up you can let be given a good bowlful of porridge by Ut

it ‘ who certainly from the kitchen can hear you =

purd ask : Mariella Bogliacino - Ferita 95
i as)

moreover the porridge is a tradition there and so here now as by now!
[} would be clear to you it's like having transparencies to slide or if
prefer levels finely laid out sleeping to rewrite them now fracturing
} reality or better writing it since it is exactly this that we have still to do
fade the present it's a subtle game almost inevitable to dilute time and n
if you don’t mind I leave you to your porridge

’ well

I even have to get up

once gone out of the page
Nt you are requested to follow
the corridor

you can choose !

Una and Ishmael
are at your disposal
with invitation cards

strictly reserved

e to whom visits the manuscript
oot the door

'L the door

at is that one

(writing notes) )
after a short conversation in a low voice in the adjacent room they suj
that be available near the door on a little table glasses of red wine and
o pastries of the area maybe gotten in a hurry from the bakery next to

‘ castle anyway not far from the road that turns to the fields : A!he scent
hill is written with a certain dose of warmth while she is smiling from Mariella Bogliacino - Colomba b1 2009
photograph the small one _actually it was a route break

v |

<




FORESTAGE

(one chair on the stage cer
under a dim light

comes in and sits do

maybe somebody remembers other pages where [ apologised
introducing myself as a character but but it still happens as you
see and on the other hand it is the wrif ng that predicts it at this
then afterall Iam Thim to write myself
I know I know
you'll say that it’s too easy
easy ?
you try immersing in the pages opening and closing doors of r
discovered in the glances extracted from frames kept carefully in foldes
clotted fog I could also talk of the mirrors intent on spying the corri
the piled up reams of paper the landscapes to be scanned
windowsmemory  besides if you are here
is due to the seript kept on the round table just n
the entrance therefore don't fail to weigh it with your fingers before g
ti

m visiting the rooms and so I don’t drag it out and simply I tell you
this thi

is
the adjacent room
(murmurings from the audi

don't be astonished there is always an adjacent room and anywi
paragraph that imagine it as simple textual exploration or merely follo
the pleasure of the description as we told in other page walking quic}

the village keeping in mind that the path blends slowly in a new deseri
don’t be mislead by the dark pebbles that lead along that other
towards the Duomo since it is K who presents memorypages that mut
browsed carefully before turning the page so move smoothly towards
nave enveloped in darkness he goes on carrying a reddish lamp in this
becomes clear Hester’s wait and believe believe me passed the little
door beyond the nave or if you prefer that one at your left towards

FORESTAGE

(sitting on the benches
yousstill go on reading
or writing or chasing shadows

waiting .... of course...... ) e

here

v ines that we advance gabbing
and so it is always between the lines t © 8 fosl
etween our fingers testing the solidity of vowels cracking
st ¥ ‘fratching of thesflib on the _enhe loud jumj

fingertips, the

shives, son nes blunt or
F ving watched:
ol Tandsghp® finely engraved
ry

éumunan? of the volumes.

surround the writigigspace g€ also the rooms i carefully for
se in hi lestription his ofhim of o

i e as a place we have a

choice not to say father large you have simply to follow the list of names’

the writers places of birth and of printing and

by the way I @l
e cabinet i to the visitors you'll

leased to inform you that the file cabinet is open youTl
Simply to go and tak Una or Iskmael (vou can find them alouys 18
little room next to the library and don’t worry to interrupt them  they 10
arewriting ... ohyes all this is spreading ....)

JSfrom swerve of shoi
to bend of b
brings us

us weyou reciting calmly routes in a low voice once out of!
church the pad to kneel on the one on the pew turn your glnm,xi g0
out in the street browsing the indications hastily written on the e

Mariella Bogliacino Delphinus 2 - 2022
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FORESTAGE

(sitting on the benches
you still go on reading
or writing or chasing shadows

.. waiting .... of course........ ) ,
(his voice brakes the silene
|
|
: 1
|+ and so it is always between the lines that we advance |
X between our fingers testing the solidity of, vowels |
S |

ib on the
hiv

[ \
|
Hii
i
[ 1% e
B sisound the: wiibdA ; s drawn carefully for

: purpose in his thory Tiption his ofhim of of
| LR as a place we have a f |
i choice not to say father large you have simply to follow the list of names; |
I the writers places of birth and of printing and : |

little room next to the library and don't worry to interrupt them 0 Mariella Bogliacino - Colomba a12009
arewriting ... ohyes all this is spreading ....)

<

Sfrom swerve of sho
to bend of bai
brings us

us weyou reciting calmly routes in a low voice once out of!
church the pad to kneel on the one on the pew turn your glance goit
out in the street browsing the indications hastily written on the
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/"1/0 a/ﬂc{t ocrigre’

? HERENOW !

FORESTAGE

(the light on the stage is dim
slowly brightens up and he
enters carrying a large tray
that he puts down on the floor

he briefly clears his th

(whispers from the audience)

1 can reveal wpu xhat the fa you are feeling comes from the

where car] e (kg Una and Ishmaeltre in the action) are.
in coooki i really
after all 1 f ing di

garlic and the pot fu

dishes further on deep in the snow the subtle strenght of the sour

and
here is Ishmael suggesting ATTENTION
the crock tureens overflowing with prawns and crabs on the corner.
polenta on the wood board breathein breathe in
pumpkin tortelli? MAINTAIN DISTANCE
linguine with bottal
brased beef with barol
turkey and sweet potal FROM THE PAGE
curry chicken?
don’t worry searching through the pages you'll
your favorite aroma bon appétit and beware
vowels! (si

52 53

b

of would and y W:s the
with her wal low @il

recalling Aogor
be poured on the wsills dow't worry they are
deceptiov a r faunders of ripped silk curtains
off Hﬂzég% tHhoirs W8 theirs

here

so
theirs

here you are ...

(he slowly lowers his voice

rises the sheet toward the audience

turns it showing its deep white

lifts the stopwatch and writes on a slip of paper that

R passes to Ishmael goes out)
bl
R Ishmael comes forward and aloud
i announce to you

i' i start at 18,15

J end at 18,24
ﬁ + it happens like that

i ith this way i

u' it happen.s this way often

i

diny it happens
! happens
i (applause and rumble of nibS

63




possible to get a coj
bvi y in offert: ial

D

it is possible choosing with care the page and the time  follow Luis”
Diego’s conversation at the table next to the shop window

on demand

e
can suggest parallel routes
hypertextual

walk the ro
however is written on the margins of the page as a writing suggestion
made also thin scratches on the polaroid pictures spread along
corridors to suggest brand new paragraphs
don't let you be deceived b
gentle languor of the machete laid down on the pewter tray don’t #l
shoot also papawes ?
in
we always go back to the page remembering as usual that it's a good
spread it carefully on the memoryledge take out recollections from
drawers can be always useful and also talk through interwined fi
watching the ink melt slowly
look at him

lookathim/us

after all also you don't have any choice

certainly you can refer to the tabl
contents or also shrewdly look for the vintage bookmark after all
they did the same searching through the roads up to Teotihuacan spre
out narrow ribbons of words strips of colour and fog  of course th
still fragments of time saved in the special copper boxes t
stairs at a good pace watching for possible earthquakes wrapped in.
cellophane of the signs that crowd the lifts

we advise you to
to drink only bottled water

66
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i

FORESTAGE

=

(the visitors take their places
in dribs and drabs

somebody gives noted sheets

to Ishmael entering in the theatre)

well ... be certain that we don't forget the room surely we cou
accurate locations on maps of the area give a detailed description
furniture arrangement the pictures we introduced flaking apart the

we have already declared
many times
yes
concede it
many times

wErerE e T meE—— o

it is not necessary t
that £ hag decided to make a copy

gather everything maybe
dy writterT 1o

e

vou have simply’
and you'll find yourselves in another chapter different different

72




EXPLORATION

it’s in the landscape obviously the internal one that everything takes pl
simply you have to rub softly your nails on the picture skilfully taken fro
an envelope kept charming in the map hollow watch the cirele |
red felt pen encircling the 34th i
but actually he is smili
amused you too will have to lie in wait on the street corner remember
other entrances hurriedly drawn on bluish paper ~ YMCA and MeAl
evidently you must take out the temporal adaptations from the p
envelopes you can politely read aloud also standing in the corridors of
subway search .
through your
left pocket and
youll find the
token ... he
suggests to follow
the road up to the
embarkation point
of the boat pouring
then accurate
descriptions in the
mike about the
wonders of
manhattan oh
yes! the aroma of n—
coffee spreads through the line down down up to the italian pl
chasing hot dogs embroidered on the back of the shop windows you
had to move your eyelids get rid of the commas crumpled on
windowsills severely frozen on the 2oth floor reading with pleasure
Neal’'s deambulations against the bus pole waiting for green cars H
reveals gently the surprise of the room completely full with glasses
who

would have imagined their paintings mac
slide on the wall with great gentleness

nowthen

of course

<t 25 4
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? HERENOW !

Una sitLi /{Z/ 0] 6@
me ir i
mzrge:;.:r not te ’?quemly I'Illere are readers ym;g ut hesitant,
the path u dell j

are talking or writing on large sheef a

you can come closer
even just to look around

pens
and sheets for taking note
are available to you
n the little table
Just behind you

Johnson

after all you never know ....
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Véronique Champollion









Famous Tresspassers

En barque, pour Ulysse et Dante, a pied pour Alice, le Petit
Prince et son renard, © dos doe
ont franchi des | imites interdi
revient pas, en principe ¢&



Chen Li
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