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Imvito a partecipare al
Progetto TRESPASSING

Le copie del mio libro in inglese Trespassing sono state stampate una
prima volta per errore in bianco e nero.

Ho deciso di inviare copie ad artisti amici chiedendo di trasformare il libro
come meglio credono e con qualsiasi tecnica.

Quando le copie interventate e trasformate mi ritorneranno penso di fare
una mostra nella nostra THE ROOM e magari anche un piccolo catalogo.
Ringraziandovi in a anticipo,

abbracci e saluti,

;;;;;

d’envoyer ces copies a des amis artistes en leur demandant de les
transformer a leur gré e de les retourner 8 mon adresse

je pense a une belle expo a notre ROOM et a un petit catalogue.

merci en avance, amitiés

The copies of my book Trespassing in english have been printed the first
time in black and white.

I decided to send copies to friends artist asking to intervent manually on
the copies in whichever form they prefer trnsforming the book in an artist
or obeject book. You are completely free to operate.

When the copies will be sent back to me I intend to do an exhibit here at
our THE ROOM and maybe to prepare also a little catalogue.

Thanks a lot in advance,

Alberto



a questo invito
gli amici artisti hanno risposto con entusiasmo e quindi & stato
veramente emozionante ed anche sorprendente ricevere mano a
mano le copie interventate e scoprire le soluzioni che ogni artista ha
saputo adofttare. Montare il tutto in forma di catalogo & stato
divertente ed anche un poco complicato ed ho dovuto scegliere di
inserire i lavori tenendo conto del formato che ho adottato
sperando di poterlo in seguito utilizzare per stamparlo. Purtroppo &
divenuto piuttosto voluminoso e quindi si vedra. Ora lo riceverete in
formato PDF e spero che vi piaccia.

Per finire

Fernando Aguiar Steve Ingham

Carla Bertola Anne-Marie Jeanjean
Mariella Bogliacino Alain Joncheray
Véronique Champollion Ruggero Maggi
Chen Li Antonello Mantovani
Adolfina De Stefani Fernando Monta
Mirella Duprix Emilio Morandi
Vittorio Fava Gianpaolo Roffi
Fernanda Fedi Mino Rosso

Gino Gini Valeria Sangiorgi
Marie-Claire Gouat Alain Snyers
Angelika Hoger Lawren Spera

grazie a tutti
e un abbraccio

Alberto



Fernando Aguiar



Carla Bertola
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for CarlaShe
t\eatbz'ng images

and time ...

the feeble breath of the paper here we are again

therefore

the rustling between the
weighing the depth  he in the other room offers a sign of
taken by the mirror on the right wall
annotation)

therefore comes undoubtedly from the other room even if we realize that

stage the indication does not explain the route but we can reveal that

that comes from that — that for the moment we continue to
‘the other room’ - seems rather irritated in its ton
papers underlines the anxiety and for sure it's i

dllllenged or at least described like unsatisfied character and it

we have simply to decide upon which room we are writing and so al
which wall and where

I suggest to turn your head very slowly maybe
your eyes without minding the sweet scratchy noise of the nih
handmade paper that slips lumpy from the other room

but his room |

the hell ..
it is useless to stress that just now I said he said that

carry out stealthy approaches to define of which room you are

without paying attention to the baseboard along the floor of black

tiles those used time ago like in grandmother’s house and you 2

thatitis there there is no doubt in fact it lingers the light s finger i

ham sandwiches just toasted in the oven of the kitchen range the o W wﬁ.ly rubbed with wax in the nocturnal sil

the hot water tank it’s gough to stretch out your fingers to brush th the photos dumbfounded by greedy waitings of the light

gaze at the table with a mottled marble top the small tureen full wit irrors tilted on the wi

salad those small and fragr:

p ) but . = that it's also there that they
3 t N -Hn.sclearﬂuml‘cfonofa
but for heaven’s sake i is I he for concreteness in

ions laboriously devised
for heaven’s sake penumbra in short

who is writing Opens di ‘which room we are talking
?

1 know what you are thinking here it's necessary to define not
writing space and I assure you that it's also possible to choose the p
that he he keeps a collection hidden in the wooden box near
walnut wardrobe in the other room ... not that one .



(writing notes)

well try Il try (he nods again) a greater clearness in th
1 promis/promises 1 could
clear that also from this room on the other side of the house you
therefore 1 resume writing in this room this, I have already s have to climb up the stepladder on the right from the courtyard
for precison or obstinacy I invite you togetin  here be careful to u can reach it maybe letting yourselves be guided by the thick noise
on the left with all the books stacked and the case with the foun keys pressed swiftly - also from this room I said I can suggest you

precarious balance on the cadastral map instead the table is for th the hidden paths with tall grass in the middle a kind of parting
unusually clear and shows a few sheets of paper gently laying sen the pebbles and the soil since often it's about unpaved roads or
booklet with a black cover there are still to watch the chairs uph by there could be very helpful maps of the territory ~ Ordnance

< with dark leather the small walnut cupboard the crystal g 3
marble shelf the window is in the corner leaning out of the w
you catch sight of an empty beach I could add that the rustling o
brushes against the walls raising echoes opening the door you can eggs
go down the stairs maybe reciting dirges or reading pages g eqgags
the steps and in this way up to the door on the street where the se 99
s we could list together memoryimages and however
olen by time that usually chases us invoking di . i el
the use of lists of short descriptions from letters [ o e ‘”y

going out early in the morning after porridge bacon

said it aloud in the
_en and now here only
Agers on the edge of the
 bread

xt to the door that you could have noticed before goiny ‘;,‘ﬁl’;.r:::: ‘Z’r‘ul‘;ﬂ;llﬁ‘ i

here it’s

I shut my
i clearer indication

gypsum
distract time

8o leave the car well! he and Thim well you get the picture
frall also she was there obviously near the Heritage Centre then
90n the westbourne as far as the Sirius

images to lay down along the sides of the doors and then here is 10

if it turns out to be unclear the when and maybe (or better h

where  follow me as far as the boats  surely he is watching! S0LL0

\ the stone terrace you can feel the wrinkling of the pages
this is the background noise

» please getin

10

this too is cleary a room there is 4
maybe a stone one we could canmy it
the path from the moor sat on the g
him os it is together that ... now it
very clear ... of course it could be the v
you could gather along the stones dip:
the rough moss crised fime predica
certainly it was then like now like:
years ago intent on listening the b
down from the hills are proof of e
pictures gathered in yellow ochre si
don't let you be deceived by the words shrewdly cut in.
shyness of the lines that open softly scraping the walls
afraid  you will be given maps fraced by hand maybe
guinness  now here from other room they toke note
movements from the margins of the pictures the
going out in the moming after bacon and eggs chi
gurgling of the tea abandoned the room  another o
described with closed eyes the lamp restiess on the
watching from the window with swift lateral glances  his

shiftings often in the momint
pictures accurately saved

tumed on your side le
le the time register crus

14 fingers behind your lids it's enough 1o follow the flow
' it s sl defined the where
undoubtedly a writing myhis ouryour  going back fo

follow the research thread the surfacing of the paths
map of Ireland maybe fo list the names
ved forward slowly to surprise the

Loogt. cals following the vague progress of the sun that shines’

drizzle if you pay attention you can feel the weight of i
welingtons raising the camera she too on the edge of
absorbed in unraveling wool threads you can follow fhes
the steps now?
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uncovering your eyes with a su
the edge of the windowsill

you too please
also him
me too

they carried a folder with works wool threads strips of colour:
of transfers a roll of pale sticky tape the one in the green box
had only to choose a corner a memorywall turn your gaze to tr
duly wrapped in tissue paper to save between your fingers

‘echoes the corridors the

voice sitting on the bed edge recreating quiet echoes blurred e e \vhispering of the reading

still to be written but already created g here it follows: B his

spacing to accept the time scanning she held pictures hers

in the drawers Shafrer /2
h yours ?

boxes of transparent photo co;

sufficient a ladder maybe pengj

1]
the document curled up on the floor
in the corner of the room

sure it was once but also now and here now as it always haj
watch watch  you can see him perfectly from here he b
desk the lighted screen pours thickened images  the photo.
one

for the rest you have simply to carry on gently sp 3
the picture smoothing softly the edge of the picturerecollection I
work pulled out by her from the folderjourney

voila that’sit
3

? HERENOW !

the
empty roads
the silence becomes soon a common practice counting the steps

ele three blocks measuring time the face mask absorbs reflections
erings collects glances absorbing the images come across on the

we g0 out (we 2) of the rooms as well as the sleep crossing fin
following the lines still heavy wi k searching our pockets
yellow slips of paper full of morning annotations the noise of
placed by she on the margin of the chapters to mark references thy
biscuits from the kitchen meticulously described in different p
even if he at this p

on detailed indications
instead you can follow her lists

the armehair with armrests covered with threadbare fabric the

of a new room beyond the road just after the ridge that leads

still soft with rain certainly in a place defined by words

taste ing the where or rel ing the indication to

be drawn in the first hours of the morning the shutters wray b g

the taste of fog spread on the comers in 4 great hurry before. hospitals

of the walnut table where the keyboard lays lewd waiting for hospitals

frantic typings
mine number of deads

mine 1ort lack of breath

1o go out
those written extremely soaked with the flavour of thick each other in the corridor retracing anxiously the steps elsewhere
slightly bent needs clear annotations textual references | the turn before the ki 5 = the door to Carbon Street
handwritten in minuscule characters of the !aes of the back wall
commas the docile anxiety of the y B il Of retracing | 0 revalence FeL
seems wearing never concluded the i |
surprise the landscape shrewdl,

don’t be afraid

he too cuts carefully newspaper scraps tying words swollen with

you must give up to the rhyt
specified in the paragraph by t
the past me too me too I fol
ink must be absolutely clea g >
on the narrow door of sleep it is to reach out .
let it slide along the courtyard cobblestones slo
slowly youmustn't

wake him 4
me er all we are always talking
her about shipwrecks
you up

20 21



well we have simply to choose the room he wanders about for

on Vaclavské nam carrying a crumpled map of course you
the streets of the old city gently rubbing the pages written
handwriting often in the night spying on the livid profile of t
that is dripping from the open window

iters wandered around the room and Cerna Blanka foretold
8 Al become a character  his is a secret of Prague of

i going back to the room he draws hastily in
ik other routes ritually imagined inserted with skill in writing drafts

please refer to the notebook
at your right
on the table
near the catalog informations

he loved d
facing the cold eyeing the sheets scattei
desk

he
well in this case
we could say
Gregor

T or

certainly following the tram truck..s
ain the room unconcerned of the pieces of furniture moved aside if
you can lean out of the chapter holding onto the line more on the
fng very careful not to get ink stains on your fingers avoiding the
fe rolled to the corner 4
he searches with his fingers feeling

therefore the room hash 0 we could
or if you prefer found again in any case read aloud or maybe you could y: 2
mouth near the door left ajar so that they in the other room e a messagge for the sister mo 2!

don’t forget

in italic

the scratching of the nib but even more that of the paws
lines ink smears are allowed leaning out of the window
stifled clatter of the tram in the faint scent of lampposts drawn
on the margin of the sheets he turned back towards the corner:
to chase a spilled glass of milk hel then leafing through the page
hastily towards the road indicated by the page in other book @

care the path to the

i A = v 1 ge on the first floor a
! i i door in the middle
to read quietly whispering ing pen notes on
the letters we allow you Be remembers the veranda that of
lump in your throat maybe dnft SIET'S before slippiny o e s 'Wards the hedge and the
of beer read out chapters
memory maybe ;mlm i g 3
down docile along ; req
, " images gathered in portraits clos 3 (Iu;sted not to go qut on the terrace
green tin box also at that time we carried on folding the pages P! €am that supports it is a little rotten
table of the trattoria

25

once gone out of the page
you are requestaZto follow
th

the door

the door

the door
the door
is that one ’

\

is that

>
(writing notes) 1 3L
after a short conversation in a low voice in the adjacent room ~ \
that be available near the door on  little table glasses of red wine \ $ b
pastries of the area maybe gotten in a hurry from the bakery nex )
castle anyway not far from the road that turns to the fields _ the: S '
hill is written with a certain dose of warmth while she is smiling \\ .
photograph  the small one _actually it was a route break i

you can come inside
till seats are available
or imagination
or reams of paper
«... anyhting else ? ....

26



it's tiring to slip through the pages avoiding bunches of words cl
lips but he persists all you can do is to go out maybe with a quick m

of your arms

be careful not to spill the
neither fold back your eyelids rubbing slightly the
souvenirphoto posted in the corridor just next to the d

certainly as I/she you go out
necessary simply to choose the doos b up again the hill up t
bench sat gazing at the house diligently described ng
indications leisurely consulnng the map pu:kad up among lha eave:
path as usual on the picture edge are offered time choices

as usual
as usual
I assure you
itis
after all
a speciality of the house !!

if you spy beyond your fingers you can guess the window of the roon
are collected the books and his sure his room

never mind
near the brook  there heis heis I have just drawn
on the sheet forhmm'- sake a Hnle_falul
asure you he
the course of the plot even if  even if  to leaf frantica
annotated py f

|| B} 32 33

so
through moors

& rs it was because of inconsiderate aptitude to the space usually

¢ with carlashe whispering quietly to the stone fingers wrapped in

of heather intent she to note route changes before climbing in

to the hill steep with fog chased by the persuasive memory of the

pbefore and again thennow among the letters that line up faithfully

e abandoned the path after the wooden fence climbing back a

at crest to reach beyond the shadow of the sheeps hidden in the grass

ing up of the cairn assailed by threethousandyears of silence cut
standing stone in ambush in the cairn wo»

consider the roar
of the light
piercing the stone basin

opening the silence
waiting to suggest
follow the invitations
sheets of blue stone
entrance of the room
please enter

I ring he rings we ring yo
we’ll ring you’ll ring obviously
counting steps as we must walk they say you say peo

also in the articles everybody with the permit to live i 2010
pocket carefully folded along the empty sidewalks
spaced-out routes Hel remembers the sudden de
side crossing stealthily the fingers with alternate 2013

to lift the facemaskrim everybody

everybody Toute floods the room Jfor the duration of the
not together

to gaze at the desert avenues
000000000000000H
" 38

you can get in

39



LA’ AL

to the
stage

as you already know
you can get in

till seats are available
or imagination

Sirius Arts Centre Cobh

Expendable materials:

the roar of the silence in the cairns

the rustking of the wool threads

the flutter of stripscollage

shecarlalhim

sound and voice sound and voice voce sound and
and voice sound and voice sound and voice sound
sound and voice sound and voice sound and voice
voice sound and voice sound and voice sound and voice

40

e still unconcluded scores devoutly listed he carries on with

tions of words extracting red leather folders full of images
d into then and here as a perfect reference to be spreaded out with
sments a kind of translucent plastic wrap they say softly about the
“flavour of fishes served along river banks on restaurantsboats
ed in the corridor work stuff you have only to write in italic heedless
dull bending of the nib he offers photos of hethem to unroll frames
sible only turning through the frozen roads of before  you too

s the bookshop <
i /\_/ look for balding
a faint scent ¢ R 0 U;omers
als

bueralls with hood
wool
ol
vool
from the room at the back of ight
come clotted whispers he patiently keys meticulously miniated ol

beyond the ridges turned the pages creased with moors the st
the Stava invades restless you can dip the the clotting papers fi
jute packet on the back of the shelf

cevapcici
e i don’t hesitate
full portions and bowl of paradajz spread the intense scent of
onion the dull seratching of consonants on the margin of
reassures that the pictures supplied on demand are accurate soul B o e s s B il

“ temporal translocations  of course [, 10U can't go wrong they are in the first drawer of the writing
theterrace  below a short excerpt
breaches
it’s obvious ember 4
isn'tit ? B ocr the trovelled rood breathing a scent of vintage
first room afrer +ne Jourviey by tram counting
i e ke ot Page ot page ... studewts area cups of +ea
on the other han o Words whispered at the road corver tnat way +o the

that Bruin keeps'
along the bank of S Ret the shop barbackery +he second room i Nova

v

46 a7
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'Bco?md coffee v a small AP at the corver of +
benches pive in the evening drawing e rive o
- small portions of words wrapped F;-a ';7::*1‘146
;:?rx;::r in the ::rf»‘acing of distant Pages ?owe;'dss
S - Ofher park room covered Wi woes
1045 at the litHle +able wext +o +Hie windovs fijes [
::’m:;acpammvxf after small gate greeniron i\l:c lk:
rraces ... cherries in the kite) re
room o your right entering ... ‘:xi:\z:; i:;?a;t‘\: .

ad 2004
Aograd 2007

ad 2008

Pt Ruma 2008

in homage to

Trstenik 2010

Dobrica and Rorica

Kamperelic

now | Materials:
then iper curtain rod red felt pen
red silk cloth tulle yellow cloth wooden rods letterscollage
s torch double light white and yellow
ck net facemasks pictures panel cloth nonwoven white cloth
By ns
» white dress she lurge white cloth interventions with colours
drip feed syringes red strings lists of names death sentences
artificial roses
coloured scarf she traydrum
rolling of the words
ah avour along the paths and the still cairns
Or of the silence of the standing stones
th d 3 Mdn[ the barfs that bite endless security locks
e N " wcing dripping of the needles perfidiously silent
elicious pastries Uof hamburgers troath rustle and lanyardslips
" Presences: Dobrica and Rorica Kamperelic, Ruzica Mitrovic,

S & Upovic and  on five tracks voicesound on five tracks
at the Postal Museum o o e i oo ol o0 Ju
i’ o f
s W lecloshethecarlshelhecarlashelhecarlashele ...

l 49
(uriing notes ho would like a b A
writing notes who would like a bre o
the following writingsheet has been left on the grass of the walky for those i \
left of the Pavillon Cvjet Zuzorié nearby on a bench he has lef
Beograd and one of Turin _time and date undefined .
(obviously copies are available to you at each corner of the corridor y

certainy T should for those

suggest alternative routes indications on pages or the roue yoo

maybe also give +he recording of their voices that fill #f we suggest to folloi
of +he rooms  but ves e had in other pages offered i the yellow post it
as a testual way out but here they tell feverishly of Hhe A,

adloud warolling images of elsewhere et
ivevitably here forced i the heawy
breath of still rooms W the frames
sticked with care on the wall in the back
+he ove painted white perceivavle only
from the faint vieldng of the voice tone
dov't let you be distracted by the
landscapes that vou can watth at ease
from the windows by the sudden chauging
of the light  vou must covsider too that
the time zoves exist  affer all i+'s only
in this way that you can go out of the
courtyard to Corso Frawcia turw counting
the steps along Nassau Street a lowg
way down Celetna Street mavbe with a little deviati
the moors avnd WMalin Head  at-+this point T reveal fol
ot con toke o few stepschapter beyond the corver of
you'll find weus at the table at tne end of the restauram
if you dow't see me be sure T'll be there right away

to the
stage

T

N N RN
4

please S M %

you can order
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FORESTAGE

(the light on the stage is dim
slowly brightens up and he
enters carrying a large tray
that he puts down on the  floor

? HERENOW ! o3

(whispers from the audience)

1 can reveal you that the aroma you are feeling comes from
where carlashe and he (also Una and Ishmael are in the action)
in coooking pages chosen with care this very morning and so
after all I/we cannot deny a great interest in frequenting

also the narration becomes more fluid but also more intense
flowing of adjectives strongly spiced line after line slowly mo
closed eyes up to the favourite table perhaps the one near the t
that in the corner of the lounge with the cupboard or that large
typical wooden table with mottled marble top you find in ;
kitchen.... the scent of tasty dishes can't be missing.... close
breathe slowly but deeply and you'll track down your favour
maybe that of the biscuits just taken from the oven the beans &
cabbages soup on the hills there just there in the country the frs
garlic and the pot full of mussels not forgetting the glasses of
hethem don't like the white one browsing pages pass by mao
dis;ms further on deep in the snow the subtle strenght of
any

: -
here is Ishmael suggesting ATTENTION @
the crock tureens overflowing with prawns and crabs on the cof -
polenta on the wood board breathe in breathe in

MAINTAIN DISTANCE
sy
FROM THE PAGE ~ ;

o curry chicken?
don’t worry searching through the pages you'

your favorite aroma * bon appétit and be
vowels!
5 53
|
from the stage he went down to th_e staircase
ly wrinkled between the fingers carlashe rummaging sounds
also Federico Garcia
e admired in separate chapter not far among azulejos hotel
mojitos left on the steps
listen to the voice
PR et
ing lying
greedy for blood
the -
t i th of the - oy 2 y o
fore the room occurs the night route the faded breat X : y
t;:n?ilr; spal‘igd by the movement the crossroads swallow reluct ﬁtg: (
lights carlashe looking up notes fingers following the win e
leaning on the roads talking slowly along the glass windows we |

the patio he points at the doors the chalky .ﬂm-onr between B -1 L s o
going down elsewhere like this simply arching your sho 1
the table next to the piano

could b 3 / without
e ; ;> ely on the
; A~ e of the road
‘waiting to narrate impromptu

t you to insert a slightly pale sheet taken, i
s the i on the edge of words

desk on the right entering and let it slip in the ty]
u;uiauxly with skill from the special page and ...

there is no lack of changes following the rout A Aoy
described in the notepad to dip your fingers in the ink proves to in short a new navigati

; : ; - il hat can I sa;
ible option of course leaning against the counter f what ¢ y
fi?i;&gu:ls(lh: ﬁ)gridim after all you have simply to turn the page. :
way that you go on narrating of you always following b
from the notes skimmed quickly before going out of the ot :
\' it becomes a usual
steps  afew steps to the Gran Te habit

absent  Alberto two

55
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it’s
possible to get a copy
buiously in offertaspeciall

it is possible  choosing with care the page and the time  follow Luf
Diego’s conversation at the table next to the shop window

on demand
he
can suggest parallel routes
hypertextual

walk the
however is written on the margins of the page as a writing suggy
made also thin scratches on the polaroid pictures spread ak
corridors to suggest brand new paragraphs
don't let you be deceived
gentle languor of the machete laid down on the pewter tray don't
shoot also papawes ?

we always go back to the page remembering as usual that it's a good!
spread it carefully on the memoryledge take out recollections fi
drawers can be always useful and also talk through interwined
watching the ink melt slowly

look at him
lookathim/us

after all also you don’t have any choice

certainly you can refer to the
contents or also shrewdly look for the vintage bookmark  after
they did the same searching through the roads up to Teotihuacin spi
out narrow ribbons of words strips of colour and fog  of course
still fragments of time saved in the special copper boxes
| stairs at a good pace watching for possible earthquakes wrapped
cellophane of the signs that crowd the lifts

Galeria del Claustro de Sor Juana

Centro Cultural Danto Domingo
we advise you to

to drink only bottled water

66

67
(writing notes)
we invite the visitorsread
to take note of the sugges
given by himthem
' 113
88
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Trespassing

Terra”
Diolata, ™

here it is she to chase the image
smiles yes smiles pointing to the
picture in the centre hers hers
also Hel sitting near the teapot
decorated in blue
please add milk

as you well know the teacups are
brittle well yes that’s why
the noise of the trolley pushed by
Mrs McDonald should not
surprise you he whlspeis to
carlashe that then it was raining
and dogs so you can s-vour !he heat of the fireplace please look at the
with the scones of course as was suggesting shemiss at

Bertrand Hotel arpagz at page...

you can consult
the novel taking it
Jfrom the shelf
in the room next to the stairs
as you can easily verify while

y the way
don’tforyet the dover sole

athe the scent of peat bog
0 the silver frame let slip a

w follmmru the path full of leaves as far as

on demand
it is possible to watch slides
consult m
and something else
s offering notebook sheets written by hand also open
s and cheese leafing than through the novel found on the shelf
otasurprise the entering of Mr Micawber with the porridge

35

Trespassing

A%W%%
g

Alb, cchio

FarEast BushWick 11385-5751
Archae Editions 2021

PACE
to the

7

ky Wy 7
wpoca-
as you already know
Yyou can get in
till seats are available
or imagination
or reams of paper

stage PACL
chi la-cerea e

olo "1}7 va fwl



: for CarlaShe
breathing images

and time ....

/
parta— "

50

i EXPLORATION

this too is clearly a room there is not ¢ table
maybe o stone one we could carny it following:
the path from the moor sat on the ground also
him s it is fogether that ... now it seems to me
very clear ... of course it could be the wind that
you could gather along the stones dip the nib in
the rough moss arised time predicoments ond
certainly it wos then like now like three thousond
years ogo intent on listening the breath come
down from the hills are proof of evidence the
pictures gathered in yellow ochre small folders:
don't let you be deceived by the words shrewdly cut in refief by the:
shyness of the lines that open softly scraping the wails don't be.
ofraid  you will be given maps fraced by hand maybe also pints of
guinness  now here from other room they take note carefully of the:
" movements from the margins of the pictures the pauses before:
‘ going out in the moming after bacon and eggs chased by the
gurgling of the tea abandoned the room  another one  another,
described with closed eyes the lamp restiess on the low table:
watching from the window with swift lateral glonces  his his and
so mine as already explained onyway all this takes place with fime.
h shiftings often in the moming turned on your side lecfing through
pictures accurately saved while the time register crumbles between
fingers behind your lids it's enough to follow the flow that siips fast,
nowthenthennow it is still definedundefined the where resewing the

£ N . N .
1 scannings written down on fhe margins _of the pages aiso this is Mariella Bogliacino - Ferita 95 ¢
{ undoubtedly a writing myhis ouryour  going back to the stones we:
" follow the research thread the surfacing of the paths  we suggest

fo refer to the map of Ireland maybe fo list the names bundled on;
the pillow we moved forward slowly to surprise the stones catch
their breath rubbing our fingers on the signs of then whispering slowly:
calls following the vague progress of the sun that shines through the
drizzle if you pay aftention you can feel the weight of the green
wellingtons raising the camera she too on the edge of the imoge
absorbed In unraveling wool threads you can follow the sound of
the steps now?

14




i! yes  yes
Vil don't
i ) also he is listening from the corner room that on the garden  you can
L1 the sweet scent of the magnolia
il ) it is this that grinds the time therefore I
he or if you prefer as a writing habit Thim we are mildly wrapped in
) sheet of this now softly spread on the page remains the scent of the cl
the glare of the light beyond the shutters still lowered the fingers
' notes holding tight the morning pen revealed in the glance intent
| recreating the waiting page

in the other room

in the other room

while we stand up you can let be given a good bowlful of porridge by Ut

it ‘ who certainly from the kitchen can hear you =

purd ask : Mariella Bogliacino - Ferita 95
i as)

moreover the porridge is a tradition there and so here now as by now!
[} would be clear to you it's like having transparencies to slide or if
prefer levels finely laid out sleeping to rewrite them now fracturing
} reality or better writing it since it is exactly this that we have still to do
fade the present it's a subtle game almost inevitable to dilute time and n
if you don’t mind I leave you to your porridge

’ well

I even have to get up

once gone out of the page
Nt you are requested to follow
the corridor

you can choose !

Una and Ishmael
are at your disposal
with invitation cards

strictly reserved

e to whom visits the manuscript
oot the door

'L the door

at is that one

(writing notes) )
after a short conversation in a low voice in the adjacent room they suj
that be available near the door on a little table glasses of red wine and
o pastries of the area maybe gotten in a hurry from the bakery next to

‘ castle anyway not far from the road that turns to the fields : A!he scent
hill is written with a certain dose of warmth while she is smiling from Mariella Bogliacino - Colomba b1 2009
photograph the small one _actually it was a route break

v |

<




FORESTAGE

(one chair on the stage cer
under a dim light

comes in and sits do

maybe somebody remembers other pages where [ apologised
introducing myself as a character but but it still happens as you
see and on the other hand it is the wrif ng that predicts it at this
then afterall Iam Thim to write myself
I know I know
you'll say that it’s too easy
easy ?
you try immersing in the pages opening and closing doors of r
discovered in the glances extracted from frames kept carefully in foldes
clotted fog I could also talk of the mirrors intent on spying the corri
the piled up reams of paper the landscapes to be scanned
windowsmemory  besides if you are here
is due to the seript kept on the round table just n
the entrance therefore don't fail to weigh it with your fingers before g
ti

m visiting the rooms and so I don’t drag it out and simply I tell you
this thi

is
the adjacent room
(murmurings from the audi

don't be astonished there is always an adjacent room and anywi
paragraph that imagine it as simple textual exploration or merely follo
the pleasure of the description as we told in other page walking quic}

the village keeping in mind that the path blends slowly in a new deseri
don’t be mislead by the dark pebbles that lead along that other
towards the Duomo since it is K who presents memorypages that mut
browsed carefully before turning the page so move smoothly towards
nave enveloped in darkness he goes on carrying a reddish lamp in this
becomes clear Hester’s wait and believe believe me passed the little
door beyond the nave or if you prefer that one at your left towards

FORESTAGE

(sitting on the benches
yousstill go on reading
or writing or chasing shadows

waiting .... of course...... ) e

here

v ines that we advance gabbing
and so it is always between the lines t © 8 fosl
etween our fingers testing the solidity of vowels cracking
st ¥ ‘fratching of thesflib on the _enhe loud jumj

fingertips, the

shives, son nes blunt or
F ving watched:
ol Tandsghp® finely engraved
ry

éumunan? of the volumes.

surround the writigigspace g€ also the rooms i carefully for
se in hi lestription his ofhim of o

i e as a place we have a

choice not to say father large you have simply to follow the list of names’

the writers places of birth and of printing and

by the way I @l
e cabinet i to the visitors you'll

leased to inform you that the file cabinet is open youTl
Simply to go and tak Una or Iskmael (vou can find them alouys 18
little room next to the library and don’t worry to interrupt them  they 10
arewriting ... ohyes all this is spreading ....)

JSfrom swerve of shoi
to bend of b
brings us

us weyou reciting calmly routes in a low voice once out of!
church the pad to kneel on the one on the pew turn your glnm,xi g0
out in the street browsing the indications hastily written on the e

Mariella Bogliacino Delphinus 2 - 2022

Mariella Bogliacino - Colomba a1 2009
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FORESTAGE

(sitting on the benches
you still go on reading
or writing or chasing shadows

.. waiting .... of course........ ) ,
(his voice brakes the silene
|
|
: 1
|+ and so it is always between the lines that we advance |
X between our fingers testing the solidity of, vowels |
S |

ib on the
hiv

[ \
|
Hii
i
[ 1% e
B sisound the: wiibdA ; s drawn carefully for

: purpose in his thory Tiption his ofhim of of
| LR as a place we have a f |
i choice not to say father large you have simply to follow the list of names; |
I the writers places of birth and of printing and : |

little room next to the library and don't worry to interrupt them 0 Mariella Bogliacino - Colomba a12009
arewriting ... ohyes all this is spreading ....)

<

Sfrom swerve of sho
to bend of bai
brings us

us weyou reciting calmly routes in a low voice once out of!
church the pad to kneel on the one on the pew turn your glance goit
out in the street browsing the indications hastily written on the

42
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portions of Wor: 45 wrapped infffp t)ment E member
\‘acmg of distaut p rds Big Sur
¢ ) wvr‘,n wood Wil

iydow like in the

dherries in the kitchen o
oo ok Your right entering ... obvio

Breaches
| in homage to

Dobrica and Rorica

Kamperelic
X now
then
mariella bogliacino Ferita 95 3 c.p.
ah
: 7
et .. 3

L the delicious pastries
!!IW‘F {
AISh at the Postal Museum
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/"1/0 a/ﬂc{t ocrigre’

? HERENOW !

FORESTAGE

(the light on the stage is dim
slowly brightens up and he
enters carrying a large tray
that he puts down on the floor

he briefly clears his th

(whispers from the audience)

1 can reveal wpu xhat the fa you are feeling comes from the

where car] e (kg Una and Ishmaeltre in the action) are.
in coooki i really
after all 1 f ing di

garlic and the pot fu

dishes further on deep in the snow the subtle strenght of the sour

and
here is Ishmael suggesting ATTENTION
the crock tureens overflowing with prawns and crabs on the corner.
polenta on the wood board breathein breathe in
pumpkin tortelli? MAINTAIN DISTANCE
linguine with bottal
brased beef with barol
turkey and sweet potal FROM THE PAGE
curry chicken?
don’t worry searching through the pages you'll
your favorite aroma bon appétit and beware
vowels! (si

52 53

b

of would and y W:s the
with her wal low @il

recalling Aogor
be poured on the wsills dow't worry they are
deceptiov a r faunders of ripped silk curtains
off Hﬂzég% tHhoirs W8 theirs

here

so
theirs

here you are ...

(he slowly lowers his voice

rises the sheet toward the audience

turns it showing its deep white

lifts the stopwatch and writes on a slip of paper that

R passes to Ishmael goes out)
bl
R Ishmael comes forward and aloud
i announce to you

i' i start at 18,15

J end at 18,24
ﬁ + it happens like that

i ith this way i

u' it happen.s this way often

i

diny it happens
! happens
i (applause and rumble of nibS

63




possible to get a coj
bvi y in offert: ial

D

it is possible choosing with care the page and the time  follow Luis”
Diego’s conversation at the table next to the shop window

on demand

e
can suggest parallel routes
hypertextual

walk the ro
however is written on the margins of the page as a writing suggestion
made also thin scratches on the polaroid pictures spread along
corridors to suggest brand new paragraphs
don't let you be deceived b
gentle languor of the machete laid down on the pewter tray don’t #l
shoot also papawes ?
in
we always go back to the page remembering as usual that it's a good
spread it carefully on the memoryledge take out recollections from
drawers can be always useful and also talk through interwined fi
watching the ink melt slowly
look at him

lookathim/us

after all also you don't have any choice

certainly you can refer to the tabl
contents or also shrewdly look for the vintage bookmark after all
they did the same searching through the roads up to Teotihuacan spre
out narrow ribbons of words strips of colour and fog  of course th
still fragments of time saved in the special copper boxes t
stairs at a good pace watching for possible earthquakes wrapped in.
cellophane of the signs that crowd the lifts

we advise you to
to drink only bottled water

66

L,
i

FORESTAGE

=

(the visitors take their places
in dribs and drabs

somebody gives noted sheets

to Ishmael entering in the theatre)

well ... be certain that we don't forget the room surely we cou
accurate locations on maps of the area give a detailed description
furniture arrangement the pictures we introduced flaking apart the

we have already declared
many times
yes
concede it
many times

wErerE e T meE—— o

it is not necessary t
that £ hag decided to make a copy

gather everything maybe
dy writterT 1o

e

vou have simply’
and you'll find yourselves in another chapter different different

72




EXPLORATION

it’s in the landscape obviously the internal one that everything takes pl
simply you have to rub softly your nails on the picture skilfully taken fro
an envelope kept charming in the map hollow watch the cirele |
red felt pen encircling the 34th i
but actually he is smili
amused you too will have to lie in wait on the street corner remember
other entrances hurriedly drawn on bluish paper ~ YMCA and MeAl
evidently you must take out the temporal adaptations from the p
envelopes you can politely read aloud also standing in the corridors of
subway search .
through your
left pocket and
youll find the
token ... he
suggests to follow
the road up to the
embarkation point
of the boat pouring
then accurate
descriptions in the
mike about the
wonders of
manhattan oh
yes! the aroma of n—
coffee spreads through the line down down up to the italian pl
chasing hot dogs embroidered on the back of the shop windows you
had to move your eyelids get rid of the commas crumpled on
windowsills severely frozen on the 2oth floor reading with pleasure
Neal’'s deambulations against the bus pole waiting for green cars H
reveals gently the surprise of the room completely full with glasses
who

would have imagined their paintings mac
slide on the wall with great gentleness

nowthen

of course

<t 25 4

e st S,

==

a_
!
e
3
f
i

G

et

s
£

/\

? HERENOW !

Una sitLi /{Z/ 0] 6@
me ir i
mzrge:;.:r not te ’?quemly I'Illere are readers ym;g ut hesitant,
the path u dell j

are talking or writing on large sheef a

you can come closer
even just to look around

pens
and sheets for taking note
are available to you
n the little table
Just behind you

Johnson

after all you never know ....

Ra






Véronique Champollion









Famous Tresspassers

En barque, pour Ulysse et Dante, a pied pour Alice, le Petit
Prince et son renard, a dos d’elephant pour Hannibal, tous
ont franchi des limites interdites, pour aller ... la dou ne
revient pas, en principe ...
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? HERENOW !

also in the morning waking up it matters the sleep just abandoned we mend
our breath raising our eyes the shutters to roll up like a signal start the
chance of sun or rain or variable weather like the fingers collecting the
sheet edge  but how is it possible it must have been written by somebody
now it will be enough to turn the knob change the sliding of the cursor
fade the image avoid the reflections from the courtyards vaguely emptied
of soun

the

here it appears s
bathroom elis *
from: the

shows 1 3
absolutely in th- <+

movies on imm' T very
well you didn'ts o - -« “ertainly the quiet rolling
of leaves from the % > 4 of course all we can do is

“heaa with apen
slipping into reality is

to deceive the dail,

unavoidable
but
but
is it true ?!
but

HERENOW !

rourhandsalways
Jsalwayswashyo
‘swashyourhand

~urhandsalways

ndsalways:
ayswashyo:
hyourhands:
andsalwaysu:.
wayswashyou:,
shyourhandsy-
NdsSSSSSSSSSSSe

Louyswa
“dsyourha

31

ves es
: u don't worry

also he is listening from the corner room that on the garden  you can feel
the sweet scent of the magnolia

it is this that grinds the time therefore 1 and
he or if you prefer as a writing habit Thim we are mildly wrapped in the
sheet of this now softly spread on the page remains the scent of the cloth
the glare of the light beyond the shutters still lowered the fingers taking

notes holding tight the morning pen revealed in the glance intent on

recreating the waiting page

in the « ther room
in the other

while we stand up you can let be given by
who certainly from the kitches cari her

I even have to get up

so
through moors

every five years it was because of inconsiderate aptitude to the space usually

solitary with carlashe whispering quietly to the stone fingers wrapped in

fragments of heather intent she to note route changes before climbing in

the wind to the hill steep with fog chased by the persuasive memory of the

rain met before and again thennow among the letters that line up faithfully

on the page abandoned the jthe wooden fence climbing
et

[
XSfRIer the roar
of the light
piercing the stone basin

2013
the soundroute floods the room Jfor the duration of the
you can get in
39

it you

™ L., iaring the
stlltodo to
a ¥ w ditute time and now




there are still unconcluded scores devoutly listed he carries on with
fragmentations of words extracting red leather folders full of images
grinded into then and here as a perfect reference to be spreaded out with
fast movements a kind of translucent plastic wrap they say softly about the
strong flavour of fishes served along river banks on restaurantsboats
gathered in the corridor work stuff you have only to write in italic heedless
of the dull bending of the nib he offers photos of hethem to unroll frames
seems feasible only turning through the frozen roads of before  you too
can go in the bookshop

look for balding

pages

a faint scent of dust remains in the corners

Working Mateials
white nomwor» = ~eralls with hood

1 given
in the theatre you ca.
(writing notes
we suggest + that he has carefully
compiled - st drawer of the writing
desknext 1+

1thing a scent of Vintage
Journey oy tram counting

ainpso: s [ ¢ .. students area cups of tea
Wirapped v wor the road corver that way +o the
Street marke r vackery .. the second room in Nova
47
ke« reak
b
51

LA’ AL

Beograd 2004
Beograd 2c¢ &

Beograd :::

‘ods letterscollage

)
wnwoven white cloth

* 1+ ventions with colours
# names death sentences

execu

white shec:

the vanishir:

the wind flov il cairns

g stones

endless security locks
’s perfidiously silent
stle and lanyardslips

Rorica Kamperelic, Ruzica Mitrovic,
i+ ‘racks voicesound on five tracks

« + voicesound on five tracks voicesound
sud on fivetracksvoicesound

49

LA’ AL

Facultad de Ciencias
Politicas y Sociales:
UNAM

Estudio V-UNAM

Galeria del Claustro de Sor Juana

Centro Cultural Danto Domingo

67



quickly writes on thin copper cards recreating mover=:
sheets of gloss paper stacked as usual on the shelf . .
wnmhncarq‘ndlydulmagfsgalhmdonﬂk(
absolutely eaennaljbr time scannings -
the folder full of works liree
il bt i g by verrerie watching -
works deliciously_digital glancing asic”
greedy for perroquet crumbled on d:? -~ -
writings deftly shown on widowst
e oty sketched in pencil 142 chem de "

m‘rafyour!lﬂp

_HERINOW.

e maps

sull find in the
“ree pochette at
~seginning of the

page
(obuiously yours)

1 writing pace carves vibrations in
the landscapes recalled by the
pictures rhc sudden melting of
coloursfragments is to be considered

* to the unrolling of time you can rise your
*sert your words cultivated with elegance on

" n quickly in indian ink ulmg the margins on

= suggests short vocal intrusions. ﬁwmmmnans
it of the balcons of the room at this time in the half

the rustling of rolled up papers comes constant

i where carlashe spreads out patiently cutted out

ks threads gently laid out to pierce pages producing

7y hisses _as regards the fingers movement we suggest
sbserve the frozen brakes

75 91
on the hill
now you must go out of the room  but the narrated one of course dmng
‘moves with difficulty from behind the desk everybody else must be al Y o
pmemdonmepammthuuemnlydwy'uhmwmwhmmm watch the housr
pages already full 1 reh the windows
left ajar at each paragraph turn s
words from the full trays on the icked
little steel paper clips to tizhi: - ’;dmz
#ps here or
infinitely

yes
or at leust we can write it 2
moving thsthee:s”m the table thread baskets
available to usyou
that’s sure full to the brim

with slim new lines
l that’s sure (the size is always the blank page)

a8 99



he suggests
4 anyway
o & yloves
fi Y walk to the bridge the first on the right or
the les e “Aoose with care he precedes putting down folders,
of dark g * I #ens that go down to the water  carlashe gathers
rainin co,) .+ tollowing the plot
breaching
of cour:
\ed
the problem o:
wor carve.
it's easy to be distract .
quickly from the albums |
abandoned in the last parag:
they
must lay out glassy layers of tii| 348
ignoring completely the referenc.s e
already written or forgotten or rerbi
ajar
it could be ust 13
says you must not be distracted by the |
pages
it happens
inevitably
to those soundsheetrthreads
who soundsheetsthreads
write soundsheetsthreads
or at least they say so
110
(writing notes)
we invite the visitorsreaders
to take note of the suggestion
given by himthem
cut out with care
the water edges
along the of time
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Alberto Vitacchio

FarEast BushWick 11385-5751
Archae Editions 2021

he writingspace created in WO H
surfaces on the page an intrusion in our
evitable that wraps us forces us into obligatory
‘us offers us urgently frozen landscapes beyond the
where we can simply watch the where without
lities of choice and  of course we can write
e the reality considering that everything else has
space filtered by memory filtered by the computer
the sheets of paper that drink the words and
is granted  we can watch out the window
circles maybe in the are of the near blocks = anway
to turn on our side and wind up in an other room
that one thousands of miles away and yet here
our eyes

(writing materials)
letters from different alphabvets
cross references and +extual breadnes
visual works from Breaches *
references on performances

s about the meaning of break made in the work Breaches where
Carla Bertola's are present to create cleavages in time and space
m-tﬁa;n dalle immagini che si appropriano virtualmente e

f realmente scattate in strade motels musei gallerie spazi di
si rimanda a Otoliths issue fifty-eight part three publishe in 2020 by




Fernanda Fedi
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Marie-Claire Gouat - Mirella Duprix
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Archae Editions 2021

the door
the door

is that one
'

you can come inside
till seats are available
or imagination
or reams of paper
... anyhting else ? ....
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Working materials:

the roar of cairns silence

the rustling of the wool threads
the fluttering of the stripscollage
whiteclothoveralls

scarves of iredescent silk

yellow wool threads

violet wool threads

soundvoice on four tracks

1 1 1 1 1
oc

avocel vocelavocel
avocelavocelavocelavocelavocelavo

celavocelaVOCEVOCEV
oicevoice

voilce

lavocethevoice

68

? HERENOW

there

heshe
shehe

again

he jots it down
on creamy memos
to be given out to you
after the reading

Walkabaout

we start

when you want

L?a\
§‘\
ATTENTION
MAINTAIN DISTANCE
FROM THE PAGE




the morning
Bned time
Bur sleep
@ the time
; Asggntly

: ‘e £
to the door
% breathe .

w if possible



Angelika Hoger



ISBN 9798719669373
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79871916




Trespassing
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the door

the door

is that one
!

you can come inside
till seats are available
or imagination
or reams of paper
«... anyhting else ? ....
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stage he and I/Thim have gathered the
 gone down the stairs (we could be more
Tollowed spaces as soon as in possession of the
ing the silence till going back along the corridors
g of the moors and reach the room or better the
h the stone fireplace and the fire that envelopes
le delicate smoke permeated the space clotting the
s by who

it thi:

tenderly peat brs
light made soft by the | mps of liberty glass specifically drawn,
is writing itis

let’s say it

a kind of confession after all ours given that they (Thim) have chosen the:
walnut table next to the fire placed the sheets of paper laid the lines of pens
placed the dark bags of bluish vowels talking in a low voice unhurri
unrolling the maps  side by side understand 1? it looms up inevitably
a single voice or perhaps a kind of chorus it is not so clear why not to
declare it you too evenif evenif

12

Out from the writingspace created in WO H
a new trespassing surfaces on the page an intrusion in our
herenow inevitable that wraps us forces us into obligatory
routes traps us offers us urgently frozen landscapes beyond the
windows from where we can simply watch the where without
many possibilities of choice and  of course we can write
we can recreate the reality considering that everything else has
become a space filtered by memory filtered by the computer
screen by the sheets of paper that drink the words and
yes this is still granted we can watch out the window
walking in circles maybe in the are of the near blocks anway
it's possible to turn on our side and wind up in an other room
that one that one thousands of miles away and yet here
just behind our eyes

*for specifications about the meaning of break made in the work Breaches where
my works and Carla Bertola's are present to create cleavages in time and space
ricreando un reale stratificato dalle immagini che si appropriano virtualmente e
all'interno di fotografie realmente scattate in strade motels musei gallerie spazi di
mostre d'arte si rimanda a Otoliths issue fifty-eight part three publishe in 2020 by
Mark Young in Australia,

I

would prefer

not
to

(enters Ishmael
shortly after Una)

well to be honest I didn't intend (e points at U
his side) we didn't .... for us it's about going back in !}Ec psg;ml:ua: :1:: o
characters we already said about our intentions in other chapters even if
after all - we had been written by him ... but it is precisely on this that we
feel once again to come forward as the pages are scattered on the table but
in short open and besides also the space where we were talking to you that
are reading (were reading) is till open the books are still there on the tables
and also the benches even if at the moment are empty are always lined and
we can also assure that you can hear the murmur of voices that comes from
the courtyard or from some chapter carelessly left ajar that already he

(takes the stage Una)

it will be pmar to get to the point and make it clear that the number of
rooms is in short undefined and also as regards the where there open
possibilities not yet appeared in the writing I assure you that there are lists
cven if he has conveniently concealed them in a small folder of reddish
leather ... like has already well said Ishmael we as we had no idea of having
{0 meddle again because this is really an our interference even if forcing the
pen he holds between his fingers all this to say that also he is in an awkward
Position in a pause of indecisiveness you understand it by the way he
fummages through the pages melts measuring spoons of sealing wax for
Sealing the pauses and then we can turn the page and find again the sea
S0 we ask you to turn around and let you be wrapped in the roar of the
indertow and we say it in a low voice almost like awakening because it's
here the knot we must untie before the new paragraph ¥

I




on the train waiting
page_there are plenty of
sketched swiftly with a nib
strong scent of sun

o alwayswashyourhandsaliwways
writing slowly not to lose your grip on the pen also.
ved tilting the nib to look at_ sideways beyond the § washyourhandsalwayswashyo
train window after having left the station described
with care at page . at page .._at urhandsalwayswashyourhand
salwayswashyourhandsalways
washyourhandsalwayswashyo
urhandsalwayswashyourhand
salwayswashyourhandsalways
washyourhandsalw
ayswashyourhands
alwayswaskyourha
ndsalwayswashyou |
R e ik icn rhandsalwayswash Pe
e starts again) yourhandsalwayswashyourha
ndsalwayswashyourhandsalw
1 Okla ayswashyourhandsalwayswas
e hisind hyourhandsalwayswashyourh
isn'ei 727 andsalwayswashyourhandsal \

consult consult wayswashyourhandsalwayswg
the theatre programme

that one 66 S s’}'!z’ou""landsyourhandsyourh

AP L -

patient at the end of the

\
¢

5 1 know

1 know
it’s not Oklahog

Triskel Arts Centre Co

\

the rustking T
the flutter of stripscollage. :
shecarlalhim L{

sound and voice sound and yoiee vdce sound and voice sound,
and veice sound and voice sound dnd voicé, sound and voice
sound and voice sound and voice sound and poice sound and
voice sound and voice sound and voice sound and veice
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through moors

every five years it was because of inconsiderate aptitude to the space usually
solitary with carlashe whispering quietly %o the stone fingers wrapped in
fragments of heather intent she to note route changes before climbing in
the wind to the hill steep with fog chased by the persuasive memory of the
rain met before and again thennow among theletters that line up faithfully
on the page abandoned the path after the wodden fence climbing back a
different crest to reach beyond the shadow of the heeps hidden in the grass
the opening up of the cairn assailed by threetho andyears of silence cut
into the standing stone in ambush in/the bairn wom

the broken light 7

opening the silence
of the room carlashe

waiting to suggest
follow the invitations
sheets of blue stone
entrance of the room
please enter

i
\
i
)

undroute floods the Mr the durdtion of the
you c et in \

t .
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Sor those who would like a break

please

JSor those who don’t know
the route yet
we suggest to follow
the yellow post it
laid down on the edge of the doors

94




? HERENOW

in the morning
undefined time

out of your sleep
the time

futs its veins gently
in the corners

of the room

possibile choice
‘open your eyes
go out
on a balcony
gather
silence
in the gypsurn bucket
next to the door

breathe
if possible
(writing notes)
he insisted because this ke calls it journey jorm were photocopied  OR
glossy paper and handed out at this stage of the writing
his writing obviously since to youthem is ecified
in a short note in pencil on the margin of the
®
at this point of the reading ‘ls
- 75
4 look carefully
inthe b of the mirror p
placed at every corner
of the corridors Voice
routes
Paris
% Saint Quantin
Périgeux
Chateau Cerisy-la-Salle
B Bordeaux
Lyon
Lyon
Villefontaine
Barjols
Antibes
Saint-Maximin
Antibes
buckets full of wind Paris
will be found Antibes
next to the fire extinguishers N

carlashe
he

inevitably
ing materials piled up on seabeds dumbfounded on purpose he tells
it saftly pointing at her absorbed in weaving images accurately picked up
along the paths  cassette spools tapeswordssound  in this way they
strangled the space wrapping still rooms .

the memoryfolders
are available to the readers
please !!!

® there

92
93




like written before
in other room

just barely hold not to hinder the reasonable blending of the images h
furiously takes notes spreading the vowels with a spatula of sound goin
down the stairs at your left you can reach easily the stand with well aligneg
books they confided to Raydel of the quiet strolls of Bloom caught spyir
the young girls who lures sleep  the chapter is not quoted

but for sure there

but

be the page further further

we go back

to the voice
unavoidable
isn’tit 2?2?

58

FORESTAGE

(the light on the stage is dim
slowly brightens up and he
enters carrying a large tray
that he puts down on the floor
he briefly clears his throat
and starts...)

I'see many of you
looking around
(whispers from the audience)

flowing of

breathe slowly
maybe that of

and

the crock tureens ave
polenta on

“pumpkin tortelli?
- linguine with bottarega?
brased beef with barolo?
turkey and sweet potatoes?

i Jeurry chicken?
gh the pages you'll find
and beware of the

(siptrio)
.

[

vowels! .
y
52

to
the stage

anyway you can take
the book with you
but yes
what the hell
the book
the book

the way
you know it

ATTENTION

MAINTAIN DISTANCE
FROM THE PAGE

e

59

53
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the
secret
is
to carve ! VOCE

¢« onthewater

don’tworry
| itslike ¢
dipping
your fingers
into the back
of mirrors b
- soundsheetsthreads
| soundsheetsthreads
soundsheetsthreads
carry the pictures
on pewter trays
111
109
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(Gespassing )

as you already know

you can get in
till seats are available
or imagination
or reams of paper
wnelse?...




for CarlaShe
breathing images

and time ....

all settled
so we ore talking of a place a house and consquently there will be
also the room that for sure will be indicated as that in question.... or
ot least the other one and perhaps you think that enlarging we'll be
able to see him oppear ot the window and we just have to get
ready fo listening or better reading but to tell the fruth it's me who
has infroduced the picture with o brisk movement of my fingers
extracting it from the memorypacket and that is how it happens |
assure you go out of the door and in front of you unravels the path
you must follow with white pebbles up to the fum and from _here
(from there) it's enough to tum around maybe sit down on the stone
bench covenlently placed on the side of the path before the group
of frees that go up fo ... well they are there wiiting on accurate
description and | assure you that the house exists and also exists the
bunch of poges that talk about it and actually we are here in on
exploration vaguely accurate and it was really there that ...

but please sit down sit down
you can also insert one of your landscapes
open the roll of paper sheets near the door
describe thr rooms
yours  yours

from my point of view | could add that actually he is in the sitting
room that one with the square fable aond the liberty lomp the
aligned ink botties the fresh reams on the windowsill next to the door
from here you can glimpse the sunset light

A we were.

(writing not
on the little table next to the table of contents is laid down a travel guide of
Scotland and 1 assure you that he sighs anyway it is possible to pour
yourselves a drop of whisky obviously local _but of course  what on earth
of the area it seems to me absolutely clear also among the pictures we can
easily trace the paths that from the rear of the house lead to the pub and I
was in the habit of letting a pint of Guinness glide on the table next to the

<

door if you pay attention you can feel the aroma of the froth also from herel
yes sure also from here if I look up from the desk just behind the stack of
novels it shows up the mug snatched from the pub the one we were talking
about even if from here you can't see the path that in any case is behind|
the house and also in a different page i

so it’s high time to get back
into the writing
mine
as of course
\ his writing.

after all we

to define a first trespassing of space trying to envelop the time with)
copper threads unhuriedly and gently emphasize the crumbling of’
the where maybe create o fast collage with clippings maybe to
offer fraces

anyway | acknowledge it  (he nods | know | know
that from here I'm not able to see it we must soy that sometimes we
subtract because of sheer obsfinacy but there is also this willpower
to put in writing of trying to overcome the voices perhaps it would
also be possible to analyze the creoking of the nib already
conveniently recorded for this purpose - yet it's important for me

\ o clarify that also he punches o o

was forgetting

also this time is expected a room for you yes yours as readers it's for
this reason that the stagespace has been reduced (not abolished)
since at this stage of the wiiting you never know and for the same
reason have been saved on the litfle table in the comer the lists of
the characters that after all even now you can find
:he’m‘muyba intent on reading or writingthemselves out of need to
mutate

maybe also they could look for rooms ? !




we go out (we ?) of the rooms as well as the sleep crossing fingers the inde:
following the lines still heavy with ink searching our pockets searching the
yellow slips of paper full of morning annotations the noise of the saucers
placed by she on the margin of the chapters to mark references the scent of
biscuits from the kitchen meticulously described in different pages

even if he at this point insists
dicawe —
instead you can follow her listen seated on
the armchair with armrests covered with threadbare fabric the description
f

of a new room beyond the road just after the ridge that leads to the path
still soft with rain certainly in a place defined by words embellished with
taste concealing the where or relegating the indication to the maps still to
be drawn in the first hours of the morning the shutters wrapped in darkness
the taste of fog spread on the corners in a great hurry before going in front
f the walnut table where the ke lewd ing for fingertips and

frantic typings

A to go out of the pages
those written extremely soaked with The flavour of thick paper the edges
slightly bent needs clear textual s ipti

e
oo @\,
o,

? HERENOW
the

empty roads \’)\\\

W WMORATESilence becomes soon a common practice counting THE sKps
to encircle three blacks measuring time the face mask absorbs reflections
whisperings callects glances absorbing.the images come across on the
sidewal

he too cuts carefully newspaper scraps tying words swollen with

heavy bold type
hospitals
hospitals
the number of deads
a short lack of breath

passing each other in the corridor rejgacing anxiously the steps elsewhere

handwritten in minuscule characters of the roads followed the scent of the
commas.the docile anxiety of the vowels the toil of retracing the
seems wearing never concluded the skill is in turning around suddenly and
surprise thelandscape shrewdly drawn beyond the window

don’t be afraid

don’t be afraid
you must give up to the rhythm of the sentences remember the route
Specified in the paragraph by the puffed up letter miniated as they used in
the past me too me too I follow the sheets flow the fingers dirty of
ink must be absolutely cleaned with the red silk cloth laid down
on the narrow door of sleep it is useful to reach out your hand
let it slide along the courtyard cobblestones slowly slowly

slowly you mustn’t you mustn’t
wake him
‘me
her
youup
(-

P e

L% 1

i

once gone out of the page
you are requested to follow
the corridor

you can choose !

Una and Ishmael
are at your disposal
with invitation cards
strictly reserved
to whom visits the manuscript

the door
the door

is that one

(writing notes)

after a short conversation in a low voice in the adjacent room they suggest
that be available near the door on a little table glasses of red wine and also
pastries of the area maybe gotten in a hurry from the bakery next to the
castle anyway not far from the road that turns to the fields the scent of
hill is written with & certain dose of warmth while she is smiling from the
photograph  the small one _actually it was a route break

the turn before the kitcn
stopping the picture with red drayfng pit\along the edges of the back wall
without looking from the balcop

april 14/15 1912

theywereplaying

after all we are always talking
about shipwrecks

21

the door

is that one

you can come inside
till seats are available
or imagination
or reams of paper
.... anyhting else ? ....



>

) LY (S - S~
(writing hotes) &
the following writingsheet has been left on the grass of the walkway on the
left of the Pavillon Cvjet Zuzorié nearby onabench he has left a map of:
Beograd and one of Turin time and date undefined ...
(obviously copies are available to you at each corner of the corridors.

certainly I should have to
suggest alternative routes indications on Pages or paragrophy
mavbe also give the recording of +their voices that fill +he space
of the rooms  but yes he had in sther pages offered W © #
s a testual way out but here they +ell feverishly of +Hhemselves
aloud unrolling images of elsewhere et \
mevitably here forced in +the heavy
breath of still rooms in the frames
sticked with care on the wall in +he back
the one painted white perceivable only
from +ne faint yieldivg of +he voice +one
dow't let you be ' distracted by the
landscapes that you can wateh ot ease
from the windows by the sudden changing
of the light  you must consider +oo +hat
the time zoves exist  after all i+'s only
in this way that you can go out of the
courtyard to Corso Fravcia +urn counrting
the steps along Nassau Street a long
way down Celetna Street maybe with a litte deviation fowards
the moors and Walin Head  at +his point T reveal to you that
\ou can take a few stepschapter beyond +he corver of the square
yow'll find meus at e +able at +he end of the restaurant garden
if you dow't see me be sure T'll be there right away

\ please P
.&" you can order %
X |

JSor those who would like a break
please
JSor those who don’t know
the route yet
we suggest to follow

the yellow post it
laid down on the edge of the doors

to the
stage

of mould and heather dow't be afraid she engraves the sheet
with her wails but softly softly weighed down with tonal
absences you ekt time in pauses germinating scores taken from
+he brest pocket of +ime ours of course or vou prefer yours going;

down o the Liffey we F&mwffm seript +o the end
recalling logecks scores bIMENES of commas sandblasted guickly +o
be poured on the merm +hey are +estual
deceptions or referevces™or lePs 6f ripped silk curtains +orm
off the seabed so theirs so f‘%
S0
+heirs
here you are ...

(he slowly lowers his voice

rises the sheet toward the audience

turns it showing its deep white

lifts the stopwatch and writes on a slip of paper that
passes to Ishmael goes out)

Ishmael comes forward and aloud
announce to you
start at 18,15
end at 18,24

it happens like that
it happens this way sometimes
it happens this way often
it happens
happens

(applause and rumble of nibs)

3



he jots it down.

avocelavocel lavocelavocelavoce T
avocelavecelavocelavocelavecelavc after the reaing

celavocelaV‘CeVch
'lceVQlce

VQICG
. °

? HERENOW !

in the morning
undefined time

out of your sleep
the time

cuts its veins gently
in the corners

of the room

possibile choice
open your eyes

go out

on a balcony

gather

silence

in the gypsum bucket
next to the door
breathe

if possible

e insisted because this he calls it journey form were photocopied
glossy paper and handed out at this stage of the writing
his writing obuwusly since to youthem is specified
in a short note in pencil on the margin of the sheet

at this point of the reading

A




1 can’t deny that to go out at the side of the page let’s say of my
competence and can do it with a simple movement of my wrist  all this
is certainly pleasant and after all he has never taken umbrage for these
intrusions

3
P —

1 know that it could be odd my writing intervention given my specifie don t.tell me

condition of  of character  yes but also of a character that ha that in short

decided to get rid to some extent of the condition of being written it’s him

remember in this regard that already in other pages I have b 5
encouraged that writes them
yes encouraged by him obviously

to take the sheets from the reams of paper piled up on the bookshelf in the
corridor so a kind of adventure  for sure my familiarity with t
navigation and with the exploration if we can define it in this way of 1
quarterdeck and other areas of the boat even if simply described it is well
known by the reader but I have also learnt that I could use a modality till
then unknown to me but actually very common that of turning @

page

because

because
at the moment when the pages spread out to pick up words we decided the
creation of anew TOW

( nowhere
crumbling the time the pace

choose a new line of writing tracing new routes and chasing memoriesplaces so that I a

and character could follow new navigations  go away from my page and
note down diligently on move softly forward overtaking new lines still moist with saltiness
the margins of the sheet s s0
. )
that’s it it’s

high time to get

eas;

easy but really fascinating like to cast off the thick wool sweater and slij
behind the table  please note any one any one and I can’t deny
ill in front of the ho
gazing a w

new pages  at this point I could inhale the sea scent as a mere memory
choose words perhaps already written to warp them at my leisure
rlem-yanim and melt them in glass jars to consume_later scattering them
slou ite s in o

o

r the sheer pleasure of wri

he
quickly writes on thin copper cards recreating movements drawn on large
sheets of gloss paper stacked as usual on the shelf on your right carlashe
watches carefully the images gathered on the special scratchdisks
absolutely essential for time scannings
the folder full of works lingered anxiously near the
watching accurate plans of collage and
ing aside_anxious of annotations Ihe
on different porches in other journey
wsills. dazled bysthe garden” quickly
Leglise he whispers offering canapés
¥ il
" you can follow
‘the suggested routes.
using the maps
you'll find in the
Jfree pochette at
the beginning of the

~  page
(obuiously yours) 4

the writing pace cdFves vibrations in
the landscapes recalled by the
pictures the sudden melting of
coloursfragments is to be considered
like inevitable occurrence due to the unrolling of time you can rise your
fingers from the page edge insert your words cultivated with elegance on
the table edge or carve them quickly in indian ink along the margins on
the right of the page  he suggests short vocal intrusions fragmentations
;,'mlivbe deftly leaning out of the balcons of the room at this time in the half
ight

the rustling of rolled up papers comes constant
from the large room where carlashe spreads out patiently cutted out
Papers traces of inks threads gently laid out to pierce pages producing
uncontrollable foggy hisses as regards the fingers movement we suggest
1o the visitors to observe the frozen brakes

route one Corso De Nicola — Place George
Pompidou

route two Corso De Nicola — 11 Avenue du President
Wilson




look carefully
in the bottom of the mirrorschapter
placed at every corner
of the corridors

e
-
uckets full of wind

will be found
next to the fire extinguishers

100 l

! @

Voice
routes

Paris

Saint Quantin
Périgeux
Chateau Cerisy-la-Salle
Bordeaux
Lyon

Lyon
Villefontaine
Barjols
Antibes
Saint-Maximin
Antibes

Paris
Antibes
Nice

carlashe
he

inevitably
working materials piled up on seabeds dumbfounded on purpose_he tells
it softly pointing at her absorbed in weaving images accurately picked up
along the paths  cassette spools tapeswordssound  in this way they
strangled the space wrapping still rooms

the memoryfolders
are available to the readers
please !!!

101




the
dripping of sleep
produces thick
rivulets

to put up a struggle
rise your arms

hands slightly open

the pages gaping

ractures in the time crumble the Ywagestboriously
cted in memory he goes on with annotations

there is still
the rolling of water

104

paramount
the use of paper wrapped with care in a pliable layer of words diluted:
with lagoon water certainly then before boarding before the choice of
scannings  he performs studied movements in the early morning just
before waking shoulders slightly arched sliding on your side abandoning
bed sheets and colours listed in the foreword

Y4
besides
it is the density of the reflection
on the water
that allows intrusions p

(writing notes)

e insists on reiterating the need of absolutely fluid motions carlashe nods
offering half closed folders so to permit lateral crumblings of time where
to let slip inside the writing the journeypictures taken from the shelf

come on
don’t say that you can’t find even
one in memory ....

woR L

BEBEBEBBHBEBBBABEBBRA

to carve
on the water

don’t worry
it’s like
dipping
your fingers
into the back
of mirrors

carry the pictures
on pewter trays

109



he suggests ||

anyway
you have to use Joggy gloves

walk to the bridge the first on the right or
the left of the picture choose with care he precedes putting down folders
of dark gypsum near the steps that go down to the water carlashe gathers
rain in copper bowls simply following the plot

the problem of defining the changes choose the right consistency of the
words carved by hand the breath pacing
it's easy to be distracted watching frozen windows in the pictures taken
quickly from the albums impatiently going out slowly from the corridors
abandoned in the last paragraph

ignoring completely the references abandoned on the margins of the pages
already written or forgotten or reread alougd from the windows always left
ajar

it could be useful a strong dose of obstinacy he too.
says you must not be distracted by the, riyulets of vowels flowing from the:

pages
it happens
inevitably Wy o
to th soundsheetsthreads
ow’:)se soundsheetsthreads
write soundsheetsthreads
or at least they say so
|
110 l 111

(writing notes)

we invite the visitorsreaders
to take note of the suggestion
given by himthem

cut out with care
the water edges
along the fractures of time




L |n|nd§.xpes

|n\lal]ed using rragmemsunage it was the thick creamy heat to flow steady
to lure he uncertain of diners told nonstop in
otherpages catfish dlshu iced tea turning to stare at the table next to the
door a glossed cardboard johnwayne the slow gasp of the pecan pi

try it yourselves
you can wait on the threshold
Jfor the bottle green car

he insists
whispering giving sudden descriptions yellow envelopes full of route maps
after all we are talking about steady returns numbed fingers nowhere
warmed suddenly by the angled light on the arched macadam of the
parking lots the torn cloth to clean up the windshield of red sand the
turningspaths eyes ready to catch landscapes travelled  before before of
then before of now before shaking off trapped in the written page certainly
now here watching the boundless desert of the rooms  sure sure you
can run to the window  look out from the spyhole of the entrance door

listen
to the breathing of the stairs

running down
here

here
the rolling of gravel chases path angled in the shot turning the wrist as
usual certainly carlashe and he the tense call of the ki opened in the
sleep the walls that shouts incessantly from the canyonrim gone out in the
morning friedbread and rough cups of coffee how not to seeagainreturn on
the route accurately cut from the screen drivein

am I repeating
you think ?

he is waiting
on thé doorstep near the bend on the road to monument \1llm reflected in
the rearview mirror or maybe here turning the page

ReA

in the room

leafing through clippings of words

like when we were children playing at to be herenow to be in absence or

better in suspension the table cluttered with glass jars full of photos
notebooks ticketsmuseum clips of frames full of words and san:

we have already said

131
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the feeble breath of the paper

therefore

the rustling between the fingers
weighing the depth /e in the other room offers a sign of agreement
taken by the mirror on the right wall

therefore

we have simply to decide upon which room we are writing and so also of
which wall and where

I suggest to turn your head very slowly maybe halfclosing
your eyes without minding the sweet scratchy noise of the nib on the
handmade paper that slips lumpy from the other room

but his room what
the hell .. A
it is useless to stress thatjust nipw I said he said that you must
carry out stealthy approaches ‘which room you are writing
without paying attention to the beboad along the floor of black and white
tiles those used time ago like in s er’s house and you can realize
thatitis there there is no doubt in fact it lingers the light scent of the
ham sandwiches just toasted in the oven of the kitchen range the one with
the hot water tank it's enough to stretch out your fingers to brush the tap
gaze at the table with a mottled marble top the small tureen full with beans
salad those small and fragrant

but for heaven’s sake
for heaven’s sake
who is writing
?

1 know what you are thinking here it's necessary to define not only the
writing space and I assure you that it’s also possible to choose the pen given
that he he keeps a collection hidden in the wooden box near the dark
walnut wardrobe in the other room ... not that one ..

(writing annotation)

the remark comes undoubtedly from the other room even if we realize that
at this stage the indication does not explain the route but we can reveal that
the voice that comes from that — that for the moment we continue to
indicate as ‘the other room’ - seems rather irritated in its tone...... the noise
of creased papers underlines the anxiety and for sure it's inevitably he to
feel challenged or at least described like unsatisfied character and it
appears clear his impatience ....

impatience ?
impatience ?

it must be clear that it's me me who writes even if he complains unruly
but it is here that the reams of paper are stacked and the splashing of the
ink is still as a background noise it is here that lie memories tenderly
wrapped in tissue paper that used once deeply soft rustling almost greedy
for fingertips it is here that are concealed the maps in rough wooden
drawers softly rubbed with wax in the nocturnal silence it is here that
breath the photos dumbfounded by greedy waitings of the light refracted by
the mirrors tilted on the windowsills

but it is also true that it's also there that they
grumble obstinately telling about where and it is clear the suspicion of a
therehere and it is already clear that he that is I he for concreteness in
the text dug up with your nails chasing deceptions laboriously devised
vowel after vowel your throat tensed swallowing penumbra  in short
he opens different doors but the dilemma is of which room we are talking




(writing notes)

we must inform you that at this stage he and I/Thim have gathered the
papers on the tables have gone down the stairs (we could be more
accurate as regards the followed spaces as soon as in possession of the
specific maps) shattering the silence till going back along the corridors
slightly dimmed by the fog of the moors and reach the room or better the
hall that one the one with the stone fireplace and the fire that envelopes
tenderly peat briquets the delicate smoke permeated the space clotting the
light made soft by the lamps of iberty glass specifically drawn for us by who
is writing itis

a kind of confession after all ours given that they (Thim) have chosen the
walnut table next to the fire placed the sheets of paper laid the lines of pens
placed the dark bags of bluish vowels talking in a low voice unhurried
unrolling the maps  side by side understand /7 itlooms up inevitably
a single voice or perhaps a kind of chorus it is not so clear why not to
declare it you too evenif  evenif

12

ves  yes
don’t worry

also he is listening from the corner room that on the garden  you can feel
the sweet scent of the magnolia

it is this that grinds the time therefore I and
he or if you prefer as a writing habit Ihim we are mildly wrapped in the
sheet of this now softly spread on the page remains the scent of the cloth
the glare of the light beyond the shutters still lowered the fingers taking
notes holding tight the morning pen revealed in the glance intent on
recreating the waiting page

in the other room
in the other room

while we stand up you can let be given a good bowlful of porridge by Una
who certainly from the kitchen can hear you
ask
ask

moreover the porridge is a tradition there and so here now as by now it
would be clear to you it's like having transparencies to slide or if you
prefer levels finely laid out sleeping to rewrite them now fracturing the
reality or better writing it since it is exactly this that we have stillto do to
fade the present it's a subtle game almost inevitable to dilute time and now
if you don't mind I leave you to your porridge .....

(enters Ishmael
shortly after Una)

well to be honest I didn't intend (he points at Una at
his side) we didn’t .... for us it's about going back in the page but also as
characters we already said about our intentions in other chapters even if
after all we had been written by him ... but it is precisely on this that we
feel once again to come forward as the pages are scattered on the table but
in short open and besides also the space where we were talking to you that
are reading (were reading) is till open the books are still there on the tables
and also the benches even if at the moment are empty are always lined and
we can also assure that you can hear the murmur of voices that comes from
the courtyard or from some chapter carelessly left ajar  that already he

(takes the stage Una)

it will be better to get to the point and make it clear that the number of
rooms is in short undefined and also as regards the where there open
possibilities not yet appeared in the writing I assure you that there are lists
even if he has conveniently concealed them in a small folder of reddish
leather .... like has already well said Ishmael we as we had no idea of having
to medd]e again because this is really an our interference even if forcing the
pen he holds between his fingers all this to say that also he is in an awkward
position in a pause of indecisiveness you understand it by the way he
rummages through the pages melts measuring spoons of sealing wax for
sealing the pauses  and then we can turn the page and find again the sea
50 we ask you to turn around and let you be wrapped in the roar of the
undertow and we say it in a low voice almost like awakening because it’s
here the knot we must untie before the new paragraph

I

EXPLORATION
THREE

obviously at this
e we must go back to
g out don’t worry he has
itten quickly the
ndications on a sheet of

our memory also you can try you have simply to close your eyes and watch
the landscape in front of you in this case we are in Strand Street you can
feel the wind coming down from the sea  if you feel like sailing the ferry
pier is not certainly far but she

yes1said She

also this should
be clear by now

on the tray on your right comi)
Una shows the lilac cards
the information

yes
you can take one
before leaving
or coming in 1?
this is the passagge the new exploration
not to say revisitation knotting the time the place the fragments of breath
nmi she moved, in this way gliding ts taking
her time on journeys of nowthen smoothed here with ,ﬂnaerﬁps
on transparencies npnmd coming out of the sleep we said
usually in the morning

17



EXPLORATION
ONE
surely
with regard fo the definifion of space it would have been possiole to
give maps to everyone who enter perhaps anxiously or simply
uncertain in the spacepage and the it would obviously implies we
Ihim even if here it becomes cleor the will to diversify maybe with
suitcble indelible inks
and then he shouted it aloud from the other room and
therefore here is the need fo offer indications possibly hanawritten in
beautiful caliigraphy
so

1 declare gently that certainly there is a space an crea from which
the writing grows the writing remains but the difficulty to fix it on the
page to describe it using smple words in fact not being actually o
precise space s well as the other room remains simply the other
creating evident confusion in the route you have to follow 1 know
Iknow  he Is sniggering
but
once and for all

I declare
(also on his behalf)

the rooms cre not defined but clumps of memories that in any case

have certainly a their where and nothing better than going out of
the line of the end (usually it is that on the right) and then gaze from
outside the where, A ote

as indicated

your participation
is particularly welcome

but
but

don’t feel obligated
you can easily
JSollow
the
script
or write it again !!!
22

71

the steady stubborness of the commas
scratches the light
bayond

33

in the morning
undefined time

out of your sleep
the time

cuts its veins gently
in the corners

of the room

possibile choice
open your eyes

go out

on a balcony

gather

silence

in the gypsum bucket
next to the door
breathe

if possible

75



(writing notes)

we highly recommend to all those visiting the pages that are possibile
personal explorations checking of the annotations on the books kept on the
shelves the blueprints of the possible rooms

JSeasible
let’s be clear

since he occasionaly allows Una or also Ishmael to display new
transparencies on the tables in the hallways
we suggest you also to look at the pictures
not letting you mislead by the doors left ajar that certainly led elsewhere
but without a previous reading of the plot would force you to sudden
alterations of chapters to omissions of paragraphs however remembering
that the plot is in the process of being written
is written
surfaces as a writing

are proof of it the rustling of the pages that fills of echoes the corridors the
strong smell of ink without forgetting the vague whispering of the reading
inalowvoice his

hers

theirs ? ?

yours ? ?

19



once gone out of the page
you are requested to follow
the corridor

with invitation cards
strictly reserved
to whom pjsits the manuscript

‘iﬁ e

is that one

(writing notes)

after a short conversation in a low voice in the adjacent room they suggest
that be available near the door on a little table glasses of red wine and also
pastries of the area maybe gotten in a hurry from the bakery next to the
castle anyway not far from the road that turns to the fields  the scent of
hill is written with a certain dose of warmth while she is smiling from the
photograph  the small one _actually it was a route break

you can come inside
till seats are available
or imagination
or reams of pa
.... anyhting else ? ....

27

FORESTAGE

(one chair on the stage centre |

under a dim light that

e \ b; slowly

#' becomes brighter

'J": } ») -f;n,l ‘\\ ’ while he
/ » '/

e comes in and sits down)

maybe somebody remembers other pages where 1 apologised for
introducing myself as a character but but it still happens as you can

see and on the other hand if isthe writing that p; it at this stage and
then afterall Tam Thim iyself { ’
LY I 3 \
you'll ’s too easy
easy ?

you try immersing in the pages opening and closing doors of rooms
discovered in the glances extracted from frames kept carefully in folders of
clotted fog I could dlso f the mirrors 4 spying the corridors
the piled up. " of, l scanned from
windowsmeme

! ere V| )
is due to the seript kz;t on ﬁ:&dund table just next to
the entrance therefore don't fail to weigh it witlf your fingers before going
on visiting the rooms and so I don't drag it out and simply I tell you that
this i 1

this ".

the adjacent room
¥ (murmurings from the audience)

don’t be astonished there is always an adjacent room and anyway a
paragraph that imagine it as simple textual exploration or merely following
the pleasure of the description as we told in other page walking quickly to
the village keeping in mind that the path blends slowly in a new description
don't be mislead by the dark pebbles that lead along that other road
towards the Duomo since it is K who presents memorypages that must be
browsed carefully before turning the page so move smoothly towards the
nave enveloped in darkness he goes on carrying a reddish lamp in this way
becomes clear Hester’s wait and believe believe me passed the little oak
door beyond the nave or if you prefer that one at your left towards the

28

e wood also K will be
pointments absolutely

corridor you'll be able to go on into the darknes§ o
fer this exit from the text that
W4till concerning writing

happy to follow us to move away from tes
fatal for him therefore almost certainly it’s bef
maybe you'll judge une; distracting bu

(from the right side of the
‘enters Ishmael carrying
a pewter tray on which
are gathered large A y
of red marzipan that he distributes to the audience)

(he
after a short brake
starts again)

after all T think that all of you have read the novel or maybe have gone in a
Duomo and seen a lamp with a red wick
it happens
it happens
believe me

moreover he insists in giving other indications written quickly in pen on
large sheets encouraging you to enter further maybe following the sound of
the voices of Karl and the uncle in any case Il spare you the description of
the house that surely can surprise because of its largeness and refinement
the corridors greedy for doors

but come please

come

we go on starting from the

annotations on the right margin of the sheet so he too enters in the room
where there is there was a complete darkness  the thick curtain
unfolded down to the floor the lack of windows is stated in the paragraph
as also the heavy scent of dust gathered next to the pieces of furniture heavy
with decorated wood anyway it must arrive some light as you could spy
from the edge of the chapter she intent on a deep conversation with Hanna
ut yes course  Brunelda has never

been shy and we could also imagine her on the threshold of a
wood as also intent on lifting suitcases of thick reddish leather

29




like written beforé
in other room

we have only to insert the time the arm movement must follow your breath’
just barely hold not to hinder the reasonable blending of the images he
furiously takes notes spreading the vowels with a s
down the stairs at your left you can reach ea:
books they confided to Raydel of the quiet strolls of Bloom caught spying
the young girls who lures sleep  the chapter is not quoted
but for sure there will

but

be the page further further

we go back

to the voice
unavoidable
isn’tit 22?2

&R

88

anyway you can take
the book with you
but yes
what the hell
the book
the book

the way
you know it

=a

89
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137




? HERENOW !

the depth of light
dribbles slowly beyond the windowsills he whispers to the backwall it’s no
longer enough to lean out of the balconies press the edge of the shutters
burnished with anxiety become thick lumpy carlashe covers with photos
the marble tables in the veranda the motions are slow traced in copying
pencil

the wait is still there

evidently it’s not enough
to tread the corridors

Jirmly

The thickens words on strong sheets taken from the stack in the
basement it’s the diaphragm of time that resists to the nib pushes at this
point we improvise or simply

114
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EXPLORATION
ONE

urel

surely
with regard to the definifion of space it would have been possible to
give mops o everyone who enfer perhaps anxiously or simply
uncertain in the spa ge ond the if would obviously implies we
Ihim even if here it liversify maybe with
suitable indelible inkg

and then 3 ‘e other room and
therefore here is the ssibly handwritten in
beautiful caligraph|

| declare gently thd
the writing grows 1

page to describe i

precise space as

creating evident c oW e to follow | know
Iknow he is sniggering

once and for ¢
I declare
(also on his be

the rooms are not defined but clump: +“nemories that"~ iy case
have certainly a their where ond n'== 43 better than i3 out of
the line ot the end {usually it is that === right) and tt: waze from
outside the where of which we nax

WO H

e an intrusion in our

us into obligatory

dscapes beyond the

the where without

Jurse  we can write

everything else has

d by the computer

he words and

s ch out the window

ear blocks anway

p in an other room

that one that one thousands of miles away and yet here
Jjust behind our

Ou( from the wril my.space cmted in

(writing materials)
letters from different alpnabets
eross references and textual breadn
visual works from Breacipes *
references on per

*for specifications about the meaning of break made in the wor’ e
my works and Carla Bertola's are present te cle: e
icreando un reale stratificato dalle immagini che si appr— se
allintemo di fotografie realmente seattate in strade mot.* i di
e si rimanda a Otoliths issue fifty-eight pa by

maostre d°
Mark Young in Australi

Isay
I could

make clear that also from this room on the other side of the house you
simply have to climb up the stepladder on the right from the courtyard
and you can reach it maybe letting yourselves be guided by the thick noise
of the keys pressed swiftly _also from this room I said I can suggest you
the routes the hidden ‘e a kind of parting
between the pebbles anf unpaved roads or
barely there could be tory  Ordnance
Survey maps going er porridge bacon
marmelade eggs

id it aloud in the
and now here only
looking a on the edge of the
keyboard breathing slowly the aroma of S0% DYPY

here it’s
right to=affer a ___clearer indication

2010

well! he and Ihire
obuiously nea
5 AU as the Sirius

we used to leave the
and after all also she 155
following on the westboEs

1l you get the picture
Heritage Centre then

please getin



would prefer

not
to

(enters Ishmael
shortly after Una)

well nd (he points at Una at
his side) we didn't .... for -
characters we already sa
after all we had been
feel once again to com

our intentic:

in short open and +~ialking to you that
are reading (were reac ~there on the tables
and also the benches ¢

we can also assure thai
the courtyard or from

5w that comes from
that already he

(takes the stage Una)

measuring

u can turn the page and find again the sea
50 we ask you to turn amnd and let you be wrapped in the roar of the
undertow and we say it in a low voice almost like awakening because it’s
here the knot we must untie before the new paragraph

I

so
through moors

every five years it was because of inconsiderate aptitude to the space usually
solitary with carlashe whispering qui 3
fragments of heather intent she to ng

W opening the silence

waiting to suggest
follow the invitations
sheets of blue stone
are gathered at lhe % entrance of the room
please enter - please enter

2010
2013 ==
the soundroute floods the room
visit

you can get in

39

corridor you'll be able to go on into the darkness of the wood also K will be
happy to follow us 1o move away from textual appointments absohutely
fatal for him therefore almost certainly it’s better llns exn from the text that
maybe youll judge but it writing

? isn’tit ?

(he
short brake
“2arts again)

~have goneina

it happens

“iren quickly in pen on
oll e sout

+ you the description of

~geness and refinement

we go on starting from the
_annotations on the right margin of the sheet so he too enters in the room

there is  there was  a complete darkness  the thick curtain
unfolded down to the floor ~ the lack of windows is stated in the paragraph

must arrive some light as you could spy
the edge of the chapter she intent on a deep conversation with Hanna

but yes of course  Brunelda has never
shy and we could also imagine her on the threshold of a
as also intent on lifting suitcases of thick reddish leather

29

Jor those who would like a break

!



HERENOW !

1




EXPLORATION
SEVEN

La Habana
Hotel O'Farrill

breaching

of

before the room occurs the night route
kindly spalled by the movement the cr swallow reluctant traffic
lights carlashe looking up notes finge wing the window frames
leaning on the roads talking slowly aloy; JJass windows we go back to
the patio he points at the doors the c: wour between the fingers
going down elsewhere like this simply your shoulders sitting at
the table next to the piano
could

irfiigh you could
(we suggest you to insert a slightly pale sheet taken from the
desk on the right entering and let it slip in the typewriter taken
obviously with skill from the special page and ... )

there is no lack of changes following the route carefully

described in the notepad to dip your fingers in the ink proves to be in any

case a possible option of course leaning against the counter and ordering a

daiquiri at the Floridita after all you have simply to turn the page it’s in this
way that you go on narrating of you always following references extract
from the notes skimmed quickly before going out of the other room

a few

to the Gran Teatro

steps  afew steps
ah._gﬂ; Alberto two %

54

LA’ AL

Festival de Poesia y Arte de la Habana UNEAC reading Madriguera
performance_ Vestibulo Gran Teatro de la Habana performance Plaza de
la Revolution, Memorial José Marti soundpoetry Casa de Samuel Féijoo
Santa Clara reading Casa de los Escritores y Artistas de la Vibora
nperformance Istituto Cubano de Amistad con los Pueblo performance
Parque El Quijote performance

and

56

from the stage he went down to the staircase
sheets slightly wrinkled between the fingers carlashe rummaging sounds
Tips faintly curve ¥ ¥
also Federico Garcia
could be admired in separate chapter not far among azulejos hotel
Inglaterra  mojitos left on the steps

listen to the voice
i

o Ey

hewind to wade across
perfect still possible are

also here the writings «
the roads to the sea o |
alternative routes F
"Il find brochures
| t the reception
[t It

he suggests also tc
like other ma; | i1 Labne
possibly drawn b, ‘nemory covering |
effort is enough stretching the fingers on: S
then therefore herenow in short always ave: ‘-,2 slip on the newlines you
can extract from the breast pocket Ftis 0 huiously
claimchecks of suitcases abandoned next |=ourtyard door without
malice I assure you without malice ans | way turn freely on the
Obispo crosi| | || mileposters bowls of sk 1| || {1 at the side of the road
counting the! || || fr half closed front dor, || || -jifing to narrate impromptu
conducting the #brs with skill on th % ds

114 on the paseo del prado if you

it becomes a usual

habit
55

Working materials: _
small steel nails
visuals _collage on pfH11F
writings o fl 1)
wool threads q{ N,'
ellow cloth whiff 11|11 fax paper
found objects it }r

i l “, carlashe

it The

thevoicethevoicethevoicethe;
oicethevoicethey

57




I can't deny that to go out at the side of the page let’s s of my
ERPIORATION competence  and can do it with a simple movement of my wrist all this
is certainly pleasant and after all he has never taken umbrage for these
EIGHT intrusions 7 02 brides
1990

(abreach)
ccause
at the moment when the j5. #words we decided the
treation of a new TOW
Turin LoSEre
: o~ crumbling the time the pace
. ~ of writing tracing new ro ~fasing memoriesplaces so that I a

dons  go away from my page and

o character could follow 1
= > o new hnm still moist with saltiness

maue softly forward

4 City

spreads strong
< a quick writing with nibs
vay that they hurriedly took

from the lines wrapped in tacos he

dipped into mole poblana any; in
notes on rice paper notebooks entering beyond the square you can follow devoutly
carlashe searching among the books displayed on round tables reading i d
softly rummages words in Borges’ complete collections his
yes theirs
we suggets ample purchases
it
ahvays happens the pages open slowly crumpled by time offer strougseemis Ishmael
also youcan try  come on
you can go on slowly up to the m( {mnnu by them and enjoy a literary
bowl strongly scented with fresa y chocolate
87
65
m
m
m
m
m
m
m
pul up a struggle L
rise your arms
11" hands slightly open
i the pages gaping
Jfractures in the time crumble the images laboriously:
collected in memory he goes on with annotations
there is still
the rolling of water
105
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EXPLORATION
ONE

surely
with regard fo the, ete it would have been pom‘l_:le to

o_enter_pefaps anxiously or simply

ety there is a space an crea from which
Wiiting remains but the difficulty to fix it on the
oSipg simple words in fact not being octually o
pther room remains simply the other

‘the route you have fo follow | know

but
once and for all
I declare
(also on his behalf)
fthe rooms cre not defined but clumps of memories that in any case
" hove cerfainly @ their where and nothing better than going out of

the line ot the end {usuglly it is that on the right) and then gaze from
outside the where of which we narrate




(writing notes) ] 3
in fact itisakind of notice of memo to support the navigation of the text.
(here we go again !!)

obviously at the insistence of him of her of them ....

as from the next
explorations
those who readsvisits
will have access to the theater
(indicated in the map handed out
at each room entrance)
where you'll find the benches
the stage
and access also
to the shelveslibrary
where are waiting the books
piled up with care
by them
yes

by them

it's not necessary to mind the mutterings that spread in the corridors
instead let yourselves be guided by your instinct you can also use the:
leather pouch full of typefaces delicately chiseled by hand directly by who
writes obviously you'll be able to keep the pouch as a gift you'll be
asked only to use the typefaces useful to set the word END to be put.
carefully on the margin of the clearing just beyond the path

22

ce
it's tiring to slip through the pages avoiding bunches of words clung to
lips but he persists all you can do is to go out maybe with a quick movem
of your arms

be careful not to spill the ink
neither fold back your eyelids rubbing slightly the nail on
souvenirphoto posted in the corridor just next to the door

certainly as 1/she you go out after all it
necessary simply to choose the door climb up again the hill up to the pi
bench sat gazing at the house diligently described whispering
indications leisurely consulting the map picked up among the leaves on
path as usual on the picture edge are offered time choices

after all
a speciality of the house !!

if you spy beyond your fingers you can guess the window of the room wh
are collected the books and his  sure his room
never mind Ishmael
near the brook  there heis heis I have just drawn him in
on the sheet for heaven’s sake a little faith ...
1 assure you he too foll
the course of the plot even if  even if  to leaf frantically thron
annotated pages doesn't always help

he suggest to follow
the steps trodden
you have simply to follow the footprints
on the red sand

of the canyon
or other sand
near the cliffs

or the finger marks

on the edge of the pictures

32



we said it also to be clear that the flaking off of the time opens the path t¢
time breaches then  at that time carlashe stretched threads of

wool between the stones  he nods handing out strips of cloth heavy
collage

sure
we measured the space
slipping into the breathing
of the stones

in the morning always in the morning has already been admitted by him
hear him in the kitchen rummaging in the drawer on the left searching
silver teaspoons the cups waiting on the marble table  or perhaps is th
big one of wood in the living room near the windows overlooking the
or maybe the little one next to the door lacquered in red  or maybe o = ~ A I |
round one where turning you catch the outline of the cliffs or the pel Z 2 I [ |
path to the square or the lane to the canebrake or the passage of |

sand to the bend and on the background of Monument Valley  or -
moor in front of Malin Head or the profile from afar of the Orkneys
the meadow full of green in front of the house in Price or the lane to
Obispo or

or
or

or
or

or
or

it is sure a succession of rooms numerous like the rustling pages bel
your fingers it's enough to choose among the volumes placed in
memory open carefully to the favourite description make the characters
sit on the stone benches in one of the rooms in the corridor simply
have to listen unhurriedly to their tales in a low voice the whispes
comments the sheets written by hand on the edge of the table the b
especially the brakes that expand the morning light invade
courtyards camouflage in the blank sheets abandoned subtle
greedy of words

34

FORESTAGE

(sitting on the benches
youstill go on reading

or writing or chasing shadows
... waiting .... of course

(his voice brakes the silence

and so it is always between the lines that we advance rubbing wo
between our fingers testing the solidity of the vowels the cracking of
punctuation the delicate scratching of the nib on the paper the loud jump o
the keys chased by the fingertips the shiver sometimes blunt or e
spiteful of the paper and then drag yourselves here after having watched foi
a long time out of the window the passing of landscapes finely engraved o
photo paper recovered from your memory

not missing is the sudden consultation of the volumes
surround the writingspace as also the rooms drawn carefully for
purpose in his thorough deseription his ofhim of of

as a place we have a fai

choice not to say rather large you have simply to follow the list of names
the writers places of birth and of printing and

by the way I a
pleased to inform you that the file cabinet is open to the visitors you'll ha
simply to go and ask Una or Ishmael (you can find them always in
little room next to the library and don’t worry to interrupt them —they t
arewriting ... ohyes all this is spreading ....)

JSrom swerve of sho
to bend of bay
brings us
us weyou reciting calmly routes in a low voice once out of the

church the pad to kneel on the one on the pew  twrn your glance g
out in the street browsing the indications hastily written on the e

42
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introduces Drogo already in uniform to the whole class carlashe at
desk on the right you can you can dip your fingers into the thick ink ¢
the inkwell also Enrico heedless of the never written chapter whispers
Olivia Plurabelle that certainly is possible to go out in the courtyard
you too remember to insert the bookmark  certain the school bell
disperd fogs going down to the Liffey in the corridor the janitor tells
confidence that to be honest in the purse of the teacher with the red feai
there is always a pewter flask with the delicious aroma of Jai
but

but
keep it in mind

reams of paper
snow-white are laid
in each corner of the rooms

00
also here at the base of the stage
you only have
I only have
to speak calmly to James
why not !

? why not ?

(he bows goes up the steps
and goes away to the backstage ...
somebody attempts a faint applause)

new line

44

it’s
possible to get a copy
buiously in offertasp

it is possible choosing with care the page and the time follow Ls
Diego’s conversation at the table next to the shop window

on demand
he
can suggest parallel routes
hypertextual

walk the ro
however is written on the margins of the page as a writing suggestion
made also thin scratches on the polaroid pictures spread along
corridors to suggest brand new paragraphs
don’t let you be deceived by the
gentle languor of the machete laid down on the pewter tray don’t thi
shoot also papawes ?

we always go back to the page remembering as usual that it's a good rule!
spread it carefully on the memoryledge take out recollections from
drawers can be always useful and also talk through interwined fin
watching the ink melt slowly

look at him

lookathim/us

after all also you don’t have any choice i

certainly you can refer to the table
contents or also shrewdly look for the vintage bookmark after all alf
they did the same searching through the roads up to Teotihuacin spread
out narrow ribbons of words strips of colour and fog  of course there
still fragments of time saved in the special copper boxes o down th
stairs at a good pace watching for possible earthquakes wrapped in
cellophane of the signs that crowd the lifts

we advise you to
to drink only bottled water

66

? HERENOW !

Fernando Monta - Luna 1996

T
Q




FORESTAGE

(the visitors take their places
in dribs and drabs

somebody gives noted sheets

to Ishmael entering in the theatre)

(he is already on the
sitting on a bay

ai
.. along sile

well

well ... be certain that we don't forget the room surely we could!
accurate locations on maps of the area give a detailed description of t
furniture arrangement the pictures we introduced flaking apart the time

we have already declared
many times
yes
concede it
many times

but it is not necessary to in
on the details right now that also he has decided to make a copy o
papers written in the meantime also carlashe has decided for the
of annotations in violet ink in conclusion it is necessary to condense

when you start writing you have to gather everything maybe pi
cardboard boxes where to put stories already written to be taken out di
the brakes maybe lying on the bed of motels lost in your memory but

any case you can watch whenever you want calmly going out in the
sitting down on the bench of the restaurant on the corner and m
opening the trip boxes right then you could write it down also on the
that precedes each chapter like also Valeria did describing the roads of
Roma here is how it happens  you have simply to turn around a l
and you'll find yourselves in another chapter different t
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tirednesss a dull tension in his wrists the more and more frequent need
leave the table to go out on the balcony to watch the avenue and the)
and  even more frequently to follow the slope in front of the hous
reach carlashe carrying a tray of annotated papers  also Ishmael
Una sit nearby talking to each other softly following tales and hold nof
moreover not too frequently it

the gate some of them consulting the written pages start to follo
the path under the gazebo you can always glimpse characters
are talking or writing on large sheets of handmade paper

ifyou like
you can come closer
even just to look around

pens
and sheets for taking note
are available to you
on the little table
Just behind you

for any question about consultation
is also available a list of the characters
taken for convenience
from another page 114
even if probably useless

Ishmael, Una, Willie Heith, Jody, Tom Sawyer, Tyador Borlit, Ned.
Pencroff, Tashtego, Chingachgook, John Smith, Orvil Red Feather,
Mercury Thunder, Chief Bromden, Elise ¢ Otto Hampel, Zachar, Ob
Lui, Estike, Mevlidd, The March Hare, The Hatter, Montag, Drogo,
Maggio, Robert Lee Prewitt, The Master, The Maid, Dana, Jurgis U
Do}l‘oms Haze, Raymond e Harold McPherson Melanie, Finn,
Johnson

after all you never know ...
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(writing notes)
the text has been inserted by personal request
of the writer)

I know that it could be odd my writing intervention given my spee
condition of of character  yes but also of a character that k
decided to get rid to some extent of the condition of being written
remember in this regard that already in other pages I have
encouraged
yes encouraged by him s
to mke rhe sheets from the reams of paper piled up on the bookshey‘ lu
col so a kind of adventure for sure my familiarity with
namgarmn and with the exploration if we can define it in this way of
quarterdeck and other areas of the boat even if simply described it is
known by the reader but I have also learnt that I could use a modality

then unknown to me but actually very common that of tUITHl
page

choose a new line

and

note down diligently
the margins of the sheet

that’s it

. easy isn't’
easy but really fascinating like to cast off the thick wool sweater and
behind the table  please note any one any one and I can't deny
preference for that one in the gazebo on the hill in front of the hot

Fernando Monta - In-Segno 2021

gazing with malice at the window of the room where he L@ was,
new pages at this point I could inhale the sea scent as a mere memo
choose words perhaps uluady written to warp them at my leisul
reorganize and melt them in glass jars to consume later scattering the
slowly on white sheets in conclusion

for the sheer pleasure of writing

86

now you must go out of the room but the narrated one of course
moves with difficulty from behind the desk everybody else must be alreag
gathered on the path to the hill certainly they'll have to move heretheu th
pages already full of words i
but don’t pretend

you too

have walked on the leaves

he slowly shakes his

difficult not to watch from the balconies the roads sprawled in the sile

yellow slips of paper show the fixed routes we walk turned to one sid

beware of the street corners confused by absolutely missing steps

50 it's only the

to allow breath scannings fingers wrapped in the soft fog of the
carefully spilled on sheets near the entrance door ...

but what the hell yours
theirs
his
that one

we can't
the greedy blackmail of the face masks clinging at the door handles
enough to twist your lips breathe breezees from pictures taken from
memoryshelves consult maps of a somewhere not exactly reachable
not stopping breathing massaging softly your eyelids to open deceptions

soitis
yes
or at least we can write it

uietly
moving the sheets on the table

that’s sure
that’s sure
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TR RO ""T

the
dripping of sleep
produces thick
rivulets

useless
useless

" toput up a struggle
rise your arms
hands slightly open
the pages gaping

Jractures in the time crumble the images laboriousl

collected in memory he goes on with annotations

there is still
the rolling of water
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Turlously a5 20 " Uikies Gae Teusor, o |
furiously takes notes spreading the vowels witth'IL ity

o the stairs at your left you can reach eacy ly the spang oo found the book with you
tHayou ’y‘.‘;zﬂfged 10 Raydel of the quiet strolls of Bloge: but yes
e oSl hechapte i o e what the hell
bethepage further Ariher but for sure there ihie Book
but the book
we go back AR
to the voice you know it
unavoidable
sn'tit 277
:
5
13
? HERENOW ! EXPLonno,r:
capricious
is the sleep of water

meant herenow as liquid absence of vowels the written

apers scattered i
the narrow darkness of the doors duly wide opened to c: Lo ?

ontrol the silence
he stares at the pictures
Laing scrive The Divided Seit @ venfotfo anni, per pariare del complesso

1

dala realtd. “Gii vomini di stato che

Laing definisce schizoide una persona in cul fesperienza esistenziole & scissa nel
rapporto con gil ol @ nel rapporto con sé stesso.

[fonte - Wikipedia]
= 1 1992) & stalo
* John Cage (Los Angel:s,s seftembre 1912 Nva York, 12 o::ao
pii rlevonti e significative del Novecento. La sua opera & cenfrole nelfevoluzione
f:'”m"?mMm un problema a ivello crifico. Come si pub crificare un'opera

che 1 kavoro di
1 rutto del lavoro intenzionale df un autore? Si conclude ch
Mmmomlam,mumhwmﬂamhm.@ml

Ma Coge &
vista stilstico,

un compositore e ha una sensibilitd, uno stile musicale. che combia con gl anni e
ravvento delle nuove tecnologie. 3 %
;mmnmmommmweMmhmncome
domande. (James Pritchetf),

[fonte - Wikipedia)
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(writing notes)

we invite the visitorsreaders
to take note of the suggestion
given by himthem

cut out with care
the water edges
along the fractures of time

QIS !
mowl, -i}u. A"\Quw_
onvewitmat N

o o 1
annd faan 1

EXPLORATION

? HERENOW ! fosiansi

u

n

d

o

u

b

t

e

d

1

y
e piled up like o
because then is then E S a
i jesth i di diestimmediesti
s0 ‘ mmediestimmediesimmediestimmedie
N e i stimmediestimmediestimmed

L Tacid i iestimmedieStimm
o - ediestimm.

“arlashe The of course
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tirednesss a dull tension in his wrists the more and more frequent ? HERENOW !
leave the table to go out on the balcony to watch the avenue and th

and

even more frequently  to follow the slope in front of the

reach carlashe carrying a tray of annotated papers  also Ishi |
Una sit nearby talking to each other softly following tales and hold

moreover not too frequently there are readers going out hes

the gate some of them consulting the written pages start
the pai
are talking or writing on large sheets of handmade paper

(swriting notes) into the back
he insists on reiterating the need of absolutely fluid motions carlashen of mirrors
offering half closed folders so to permit lateral crumblings of time Wh

to let slip inside the writing the journeypictures taken from the shelf

ith under the gazebo you can always glimpse charact

if you like
you can come closer
even just to look around

pens
and sheets for taking note

e

Kamperelic

Working Materials: e
stri . curtain rod red felt pen
l..;:;ll M?:zofgfampr;d silk cloth tulle yellow cloth wooden rods letterscollage

roll. ictures torch double light white and yellow i
dmﬁ!ﬁﬂf; net facemasks pictures panel cloth nonwoven white cloth
! color interventions ; L 8y -

4 pluriball wrap white dress she large white cloth interventions with colours
and letters drip feed syringes red strings lists of names death sentences
executions artificial roses

 white sheet coloured scarf she traydrum
the vanishing rolling of the wo oo
the wind flavour along the paths and the still cairns
ah the clangor of the silence of the standing stones
the tense groan of the bars that bite endless security locks
z:xﬂ‘atching dripping of the needlesd pem}izusly ﬁm
ici i int smell of hamburgers troath rustle and lanyardslips .
the delicious pastries Precious. p:{sen’:es:r%nbﬁm and Rorica Kamperelic, Ruzica Mitrovic,
Filimir Filipovie and on five tracks voicesound o five tracks
Yoicesound on five tracks d on five traci
at the Postal Museum R ondons e o
h h

49

to
the stage

besides
it is the density of the reflection don’t worry
on the water it’s like

that allows intrusions dipping
Yyour fingers

come on
don’t say that you can’t find even
one in memory ....

carry the pictures
on pewter trays



—

Working materials:

the roar of cairns silence

the rustling of the wool threads
the fluttering of the stripscollage
whiteclothoveralls

scarves of iredescent silk

yellow wool threa

violet wool threads

soundvoice on four tracks

again

avocelavocelavocelavocelavocelavocelavocela
avocelavocelavocelavocelavocela

? HERENOW !

LI DLOLITD

S————— N o
the shelf next to the door that you could have noticed before going out

I shut my gaze

gypsum jewel case right
distract time then

1 2010
by side on the lane clo 2013
in the din of g 2020

gathering semi-darknest
to be spreaded slowly
the page you can aiso Y@
you' il
images to lay down along the sides of the doors and then here is now evet
if it turns out to be unclear the when and maybe (or better certainly)
where follow me as far as the boats  surely he is watching us frox
the stone terrace you can feel the wrinkling of the pages
this is the background noise
7

ooking aix your
keyboard bvm:lhmg clnu-lz/ the aroma of soda bre md

Wwe used to leave the car !
and after all also she was there obviously near the Heritage Centre then
Jollowing on the westbourne as far as the Sirius

there

heshe
shehe
again
he jots it down
on creamy memos
1o be given out to you
after the reading
101
EXPLORATION
EIGHT
1990
2020
(abreach)
Turin
.
here it’s
offer a clearer indication

well! he and Thim well you get the picture

please getin




m
m
m
m
the m
dripping of sleep m
produces thick m
rivulets m
m
m
i useless -
g 9. o go out of th
those written extremely soaked with the flavour of thick paper th ing each other in the corridor retracing anxiously the steps elsewhere
iohtly bent needs clear annotations textual references deser cognising the turn before the kitchen it is there the door to Carbon Street
jtten in minuscule characters of the roads followed the 1 2 the picture with red drawing pins along the edges of the back wall
wels | | - without looking from the balconies idiots of august prevalence FeL.
seems wearing never cuncl;\xf;ld ;h; skill b;;n ;\:]r:m; :{o\md sudden]
surprise the landscape shrewdly drawn n window ~
don’t be afraid ! singplay

ust give up to the rhythm of the sentences remem o
Yoecified in the paragraph by the puffed up letter miniated as they g april 14/15 1912
the past me too me too I follow the sheets flow the fingers d

ink must be ubwluu':fu ?mz? 1‘4;‘”! the red silk cloﬂtl Iui:' 1 the e ] 2

on the narrow door of sleep it useful to reach out your ™ epla

let it slide along the courtyard cobblestones .hv'.:l‘: Y P! ymg

slowly youmustn’t 2
wake him

me after all we are always talking
;‘:"u = about shipwrecks

21

you can listen to the
A

SRt 3

0 80
those written extremely soaked with the flavour of thick paj sing each other in the corridor retracing anxiously the steps elsewhere
slightly bent needs clear annotations textual references pnising the turn before the kitchen it s there the door to Carbon Street
handwritten in minuscule characters of the roads followed the sc topping the picture with red drawing pins along the edges of the back wall
commas the docile anxiety of the vowels the toil of retracing without looking from the balconies idiots of august prevalence FeL
seems wearing never concluded the skill is in turning around
surprise the landscape shrewdly drawn beyond the window

don’t be afraid . singplay

you must give up to the rhythm of the sentences emember the I
specified in the paragraph by the puffed up letter miniated as they u
the past me too me too I follow the sheets

ink must be abioluteql,u cleaned with the th lavi
on the narrow door of sleep it is useful to reach out your y“, y]n
let it slide along the courtyard cobblestones slowly slo 2 erep & 8
slowly youmustn’t

april 14/15 1912

wake him
after all we are always talking
about shipwrecks

21



it's not necessary to mind the mutterings that spread in the corri
instead let yourselves be guided by your instinct you can also use
leather pouch full of typefaces delicately chiseled by hand directly by,
writes obviously you'll be able to keep the pouch as a gift  youlld
asked only to use the typefaces useful to set the word END  to be P
carefully on the margin of the clearing just beyond the P

paramount ‘ ) o E
the use of paper wrapped with care in a pliable layer of words dil 2
with lagoon water _certainly then before boarding before the cho 3 i :

nnings he performs studied movements in the early morning ju x g F c
before waking shoulders slightly arched sliding o your side abandon s 7
bed sheets and colours listed in the  foreword z sl

on the water

to the shelvh' huxe since demolished
where are waiting the books Celetna Street (Zeltengasse) 2, the Sixt House (1888-

piled I;xp::;':: care 1893)
Y
yes Old Town Square 2, the Minute House (1889-1896)
by them Celetna Street (Zeltengasse) 3, the House of the Magi

(1896-1907)

f'ﬁkn;lésskd Street (Niklasstrasse) 36, the Ship (1907-
913,

Old Town Square 6 (nowadays No. 5), the Oppelt
House (1913-1924, except for 1914-1918)

22
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EXPLORATION
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it's not necessary to mind the mutterings that spread in the corrido
instead let yourselves be guided by your instinct you can also use

leather pouch full of typefaces delicately chiseled by hand directly by W%
writes obviously you'll be able to keep the pouch as a gift
asked only to use the typefaces useful to set the word END  to be Ul
carefully on the margin of the clearing just beyond the P

to the shelveslibrary
where are waiting the books

se since demolished
ima Street (Zeltengasse) 2, the Sixt House (1888~

piled up with care
them
byyes  Town Square 2, the Minute House (1889-1896)
by them & Street (Zeltengasse) 3, the House of the Magi

96-1907)
lasska Street ( asse) 36, the Ship (1907~

d Town Square 6 (nowadays No. 5), the Oppelt

you'll b8 e (1913-1924, except for 1914-1918)

22
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sitting on the hill
now you u;]u::‘%m«;:he room _but the narrated one of course . h h
moves with di m behind the desk ever s t L
gathered on the path o the Ml ceraiply thay T Boon o et : watch the house

pages already full of words search the windows

i h
bu:l zor; ’t pretend Jftajar at each paragraph turn Sk R chmﬂhu
u too . Py picked iy
words from the fil trays on the side of the path he has already pick
have walked on the leaves jittle srfﬁ’:aper clips to tighten the unwritten pages thought tenaciously

morning turning your head on the pillow a straight light filters
he slowly shakes| w.g tonal asonances eyes travelling walls and floors perhaps here or
difficult not to watch from the balconies the roads sprawled in taken from behind the eyelids frozen images of elsewhere yet infinitely
yellow slips of paper show the fixed routes we walk turned to real  you can cut them out following the edges paste them on
beware of the street corners confused by absolutely missing steps pages weyou choosed
s0it's oz
10 allow breath scannings finges wrapped in the soft fog of he
carefully spilled on sheets near the entrance door ...

but what the hell yours

it’s like when we were
kids you simply have to think that balcons exist that exist stairs

even re sunset
to the piers narrated every ing befo B SN T i bt B
aggests to go on turning the pages dism.\bo'wel them gently like beached

el S als dre dbailable
or imagination

or reams of paper

welse?...

Sirius Arts Centre Cobh

Expendable materials:

the roar of the silence in the cairns
the rustking of the wool threads
the flutter of stripscollage
shecarlalhim 2
sound and voice sound and voice voce sound and voice

voice sound and voice sound and voice sound and voice

40

(writing notes) 1 can't deny that to go out at the side of the page let’s say  of my
the text has been inserted by personal request petence _and can do it with a simple movement of my wrist _all this
of the writer) is certainly pleasant and after all he has never taken umbrage for these

intrusions

P
I know that it could be odd my writing intervention given my don t.teu me
condition of ~ of character yes but also of a character that in short
decided to get rid to some extent of the condition of being written it’s him

remember in this regard that already in other pages I have &
encouraged that writes them
yes encouraged by him ob

to take the sheets from the reams of paper piled up on the bookshelfi

idor 50 a kind of Jfor sure my familiarity because

navigation and with the exploration if we can define it in this way
quarterdeck and other areas of the boat even if simply described it
known by the reader but I have also learnt that I could use a
then unknown to me but actually very common that of Ui

page

because
at the moment when the pages spread out to pick up words we decided the
creation of anew TNOW
nowhere
crumbling the time the pace
i i that 1

new line

h a
a speciality of the house !!

if you spy beyond your fingers you can guess the window of the room
are collected the books and his  sure his room

never mind Ishm
near the brook  there heis heis I have just drawn him
on the sheet for heaven’s sake a little faith ...

T assure you he too.
the course of the plot even if  even if  to leaf frantically th
annotated pages doesn't always help

he suggest to follow

the steps trodden
you have simply to follow the footprints
on the red sand

the steady stubborness of the commas
scratches the light
beyond

or the finger ks
on the edge of the pictures

33




L’ALBERTO DIVISO

per una lettura psicoandlitica di Alberto Vitacchio
tra Ronald D. Lange' e John Cage?

il taglio orizzontale del libro non & un semplice intervento manuale sul testo,
ma la proposta di una sua nuova forma. infatti, sfogliando le parti superiori e
inferiori in modo casuale si ottiene una imprevedibile nuova pagina. buona
leftura.

torino - movembre 2022 mino rosso

! Ronald David Laing (Glasgow, 7 ottobre 1927 - Saint-Tropez, 23 agosto 1989) é stato
uno psichiatra scozzese, che scrisse estesamente sulla malattia mentale, in particolare
sulla psicosi. Le opinioni di Laing sulle cause e il trattamento di importanti disfunzioni
mentali furono influenzate dalla filosofia esistenzialista. In controtendenza all'ortodossia
psichiatrica del tempo, Laing considerava I'emozionalita espressa dal paziente o
cliente per una descrizione valida di esperienza vissuta piu che semplicisticamente una
sinfomatologia di un qualche disordine separato o soggiacente. Veniva associato al
movimento anti-psichiatrico, sebbene ne rifiutasse I'etichetta.l! Politicamente, era
considerato un intellettuale della Nuova Sinistra.

Laing scrive The Divided Self a ventotto anni, per parlare del complesso fenomeno
della schizofrenia. Egli sostiene che non si tratta solo di un disturbo psichico, ma della
malattia del nostro tempo. Il concetto di normalitd non esiste, perché molti uomini
"normali* costruiscono falsi io per difendersi dalla realtd. "Gli uomini di stato che
vantano minacciosamente il possesso dell'arma finale sono di gran lunga pil pericolosi
e piu estraniati dalla realtd, di molti ai quali & stata applicata l'etichetta di psicotico”.
Laing definisce schizoide una persona in cui l'esperienza esistenziale & scissa nel
rapporto con gli aliri e nel rapporto con sé stesso.

[fonte - Wikipedia]

2 John Cage (Los Angeles, 5 settembre 1912-New York, 12 agosto 1992) é stato
un compositore e teorico musicale statunitense. E considerato una delle personalita
piv rilevanti e significative del Novecento. La sua opera & centrale nellevoluzione
della musica contemporanea.

La musica aleatoria crea un problema a livello critico. Come si pud criticare un'opera
che non ¢ il frutto del lavoro intenzionale di un autore? Si conclude che il lavoro di
Cage & un lavoro puramente filosofico, che la sua importanza sta nelle idee, non nel
risultato musicale di queste idee. Si pensa che i risultati di queste idee siano uguali'uno
all'altro dal punto di vista stilistico, come delle serie di numeri presi a caso. Ma Cage &
un compositore e ha una sensibilitd, uno stile musicale, che cambia con gli anni e
l'avvento delle nuove tecnologie.

«Cage si pone delle domande quando decide di comporre con tecniche casuali e se
il risultato, la risposta che riceve da queste domande non lo soddisfa, cambia le
domande.» (James Pritchett).

[fonte - Wikipedial]
|
|
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for CarlaShe

brea llunls’ images

and time ....

the

temptation yes the temptation is of proposing again The himI but

it is a weight the past writings the rolling of paragraphs the viscosity of the

inks encrusted on the pagemargin chasing characters observed lovingly
setting up stagespaces as usual sure as usual

but he

y he

had already invaded the page to narrate of him to declare himself a

character to write of himself yes to writehimself here the need to offer

separated pages to be able to talk to himself in a low voice gathering log

lines fragments of blotting paper shreds of cadastral maps inspecting
pictur esting textual routes gluing maps of rooms revisited early in
morning turned on your side watching beyond the ridge of the sleep

fingers still 'numbql by the wait the colored pins scattered on the carpet
next to the jar of bitter orange marmalade not to mention the other jar of
lemon curd curled up on the windowsill and the silver tea spoon in wobbly
waiting . e

of course
. of course . .\
- now it’s clear..... ;,
...in different rooms....."
he i

I

L

EXPLORATION
ONE

surely

with regard fo the definition of space it wouldeve been possible to
give maps fo everyone who enter perh anxiously or simply
Uncertain in the spacepoge and the it would " obviously implies we
|him even if here it becomes cleor the will fo di ify maybe with
suitable indelible inks
and then he shouted it aloud from the other room and
therefore here is the need fo offer indications possibly’ Ndwn"eﬂ in
beautiful calligraphy

which

the wiifing grows the wrifing remains but the difficulty on the
page fo describe it using simple words in fact not being"actually &
precise space as well as the other room remains simply the other
creating evident confusion in Ohﬁm you have to foliow | know

I know he is st R

so

declare gently that certainly there is a space on art

S once and for all

1 declare
(also on his behalf)

the rooms are not defined but clumps of memories that in any case
have certainly o their where and nothing better than going out of
the line at the end (usually it is that on the right) and then goze from
outside the where of which we narate




alow voice N1S
~N hers

theirs ?

yours ?

19



of the territory ~ Ordnance
norning after porridge bacon

right

2010
2013
2020
we used to leave ¢

and after all also
Jollowing on the

vell you get the picture
¢ Heritage Centre then

getin

doned we mend

2013
& hute floods the room

you can get in

for the duration of the

39



also he is listening from the corner room that on the garden
the sweet scent of the magnolia

he or if you prefer as a writing habit Thim we are mildly wrapped in th
sheet of this now softly spread on the page remains the scent of the clothy
the glare of the light beyond the shutters still lowered the fingers takin
notes holding tight the morning pen revealed in the glance intent on
recreating the waiting page

v yes

EXPLORATION
THREE

obviously at this

stage we must go back to
going out don't worry he has
written  quickly  the
indications on a sheet of
paper in ¢ case the
travelling notes can be
found mostly in that green
folder next to the window
if you hang out a little you
" %it also from here we

i " o stash route
in the other room f , sioh, route
ur memory also you ean t- eves and watch

it is this that grinds the time therefore I and

in the other room

while we stand up you can let be given a good bowlful of porridge by Una e landscape in front of }

who certainly from the kitchen can hear you

moreover the porridge i
would be clear to you

wind coming doul
ertainly far
sk ot certainly
ask S

a tradition there and so here now as by now if
like having transparencies to slide  or if you

prefer levels finely laid out sleeping to rewrite them now fracturing tl clear by now

reality or better writing it since it is exactly this that we have still to do

fade the present it’s a subtle game almost inevitable to dilute time and ne the tray on your right cod
if you don't mind 1 leave you to your porridge ..... na shows the lilac cards and.

pe information

yes
you can take one
before leaving

well

comy this is the passagge the new exploration
)t to say revisitation knotting the time the plgnz the fragments of hre‘alh

bnd she moved forward in this way gliding along streets taking
* time on journeys of nowthen smoothed here with ﬁngemp‘u
1 transparencies prepared coming out of the sleep we said
ually in the morning

I even have to get up

17

) "
| )(® 2 [
) & 1)
We go out (we ?) of the rooms as well as the sleep crossi fi i
following the lines still heavy %ink seurclllhgp ourme::l;:mien‘g
o

? HERENOW !

the
empty roads

to swallow the silence becomes soon a common practice counti ng the steps
to encircle three blocks measuring time the face mask absorbs reflections
whisperings collects glances absorbing the images come across on the
sidewalk

o slips of paper full of mofing annotatipms the wor.

) : se of the)sa
pla i&by she on Umrgm oftlie chapters'tt mark references the scent
bischits from the kitEbeh meticulously described in diffoc pages
on detailed indications. % /)7 e ey

W +_{&/ instead you can follow her listen seated
the armchair with armrests€overed with threadbare fabric the descripti
ol(]a'n ne&v r_m;m beyond the road just after the ridge that leads to the
2 RIS
ill soft with rain certainly in a place defingd-by w K he too cuts carefully newspaper seraps tying words swollen with
be drawn in the firgforirs of the morning the i o
the taste of fog sp n the i i
of the walnut table where the ket
angietypings

= hospitals
* 7 /hospitals

the number of deads '\
a short lack of breath L—T

passing each other in the corridor retracing anxiously the steps elsewhere

ising the turn before the kitchen it is there the door to Carbon Street
stopping the picture with red drawing pins along the edges of the back wall
without looking from the balconies idiots of august prevalence Fel,

mine
mine

10 g0 out of the p;
slightly bent needs clear o pﬂpe:_:::
handwritten in minuscule characters of the roads followed the scent
commas the docile anxiety of the vowels the fojl 5F fetraci

Suerns wearing never concluded the skillis in turning aroungl s
surprise the landscape shrewdly drawn beyond the wiiader - J9¢Y
don’t be afraid

those written extremely soaked with the flavour of
i ual

)
of

You must give up to the rhythm of h gonx b
‘must © the rhythm of the sentences remembe
specified in the paragraph by the puffed up mrmj:.eé'?s i
the past me too me too I follow the sheets Slow the fingers di
ink must be absolutely cleaned with the red silk cloth' lai
;:v; "lu: ;l:rm;v dwr,'. of sleep it is useful to reach out

it slide along the cou
slowly you mustn't S °°"3‘" i
wake him

me U
ﬁ: her z
5 you up ¢
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ek

green tin box
table of the trattoria

= e navigation of the tes
‘“”"“NUML. 1d of notice of memo_to support the navigation
AP HAEE (here we go again !!
r

EXPLORATION
FOU

im of her of them ....
obviously at the insistence of him of her of th

< sse) and
e, corner of Kaprova (l\nrpfc;;g‘;l‘;:hl)iw g
'rthplla:-‘: .( Maiselgasse) Streets, g;;u;
iselova (1 St 5
;::;—tr('-:;islry number I/27 (1883-885,

as from the next
explorations
those who readsvisi

ts

e 56 (1885), house since demolished

se), house since demolished;
187 (1885-1887)

L strasse) 6 (1887-1888),

ulGsska Stre classtre 6, the Ship (1907-
kulasska Street (Niklasstrasse) 36, t Ship (

¢ he Sh

13)

t
: Vo. 5), the Oppel
! s corril - o Py
t necessary to mind the muterings that ‘i’,,‘,'..”J!L.".“ : - bquavrﬁlir;cp'fnr o
it’'s not necessc e e : quare 6
: of & hl}""1117‘fl.fl{‘1.rl/:,KZ’I.,L.»W by hand directly bu" use (1913-1924,

cather pouch full of typefaces de isced by had divetly by

Kt ooty ot e Gt o ke e o a3 50 Yol

Stk oy e efaces useful to sel 4

i }';;VMU s vl-':(:{'p]-:,:r of the clearing just beyond m.}
carcfully on  the

well we have simply to choose the
on Viclavské nim carrying
the streets of the old city
handwriting often in the
that is dripping from the o

room he wanders about for the mo

a crumpled map of course you can glide gl
gently rubbing the pages written in g d
night spying on the livid profile of the me,
pen window

w ed around the nd Cerr nka foretold
room and na Blanka
d
to become a character this is a secret of Prague of

e draws hastily in
ng back to the room h} d iy
S rmnIT\ Iut\gim-d inserted with skill in writing drafts

he loved doing g se re{‘m;::;rt:li; ;::)tebook
o \ A
Jacing the cold eyeing the sheets smlter;‘e Q"W onylhcluble
desk i

he Vi
well in this case @‘E
we could say

he catalog informations

certainly following the tram x;ack?
cerned of the pieces of furniture moved aside i
we return

S h e o v o o S gt
: 0?‘ /7 \ i he searches with his fingers feeling
: E é "““/Z = Gregor’s confi .
(hen-ron'{ho mmA '/‘ been chy

Bain in any case read aloud or mayb ftly with
ajar so that they in the other room

or if you prefer found a
mouth near the doc

could we could
e for the sister no ?! .......

3 ¥ t
in the other roo; t foll-‘l’;e f
% could Lar A
seratching of the nib but even more that of the paws that examine éC
lines ink smears are allowed leaning out of the window heedless of
stifled clatter of the tram in the

ighing hel slips frd &t Tollowing with care the path to the
. 0 ess | sighing hel slips

faint scent of lampposts drawn in indj village

on the margin of the sheets he

turned back towards the corner on the rij
a spilled glass of milk hel then leafing
ards the

through the pages walkij
road indicated by the page in other book and any
other tale or also this one if y
all we are are we 22 i the city hy
wrote with concern perhaps to allow:
to read quietly wi ispering the flavour’
the letters we allow you a break to mel
lamp in your throat maybe drink a mi
of beer read out chapters vague j y
memory maybe unhurriedly the words
down docile along the edges of
mages gathered in po
rried on folding the page

a ra
the page on the first floos
¢ e recall ting on n Irst floos
e i Yo Wit s and a glazed door in the middle
i v o taking pen notes on
the m, he remembei ass wall on the veranda that of
argin he

Brandmother’s before slip; e steps towards the hedge and the
ahdmother’s before s
Wooden fence

You are requeste

out on the terrace
the beam that

is a little rotten

ts closed in
es placed on
al

also at that time we




idor you'll be able to go on into the darkness of the wood also K will be

y to follow us to move away from textual appointments absolutely

] for him therefore almost certainly it's better this exit from the text that
di but it is still ing writing

? isn’tit ?

m the right side of the theatre

ters Ishmael carrying

[ pewter tray on which
gathered large A

red marzipan that he distributes to the audience)

one chair on' the stage s
tnder a dim i ybe you'll judge

ta RN T RN RNY

'_p-hge 1 “apologised
<AL happens as you
“Prodicts it at this stage

I EEREBNEESEEFERF

s too easy
easy ?

(he
aftera short brake
starts again)

K

ou dry inmgrsiag it

: @ closing door ;
/ disctvered i G - R o of all 1 think that all of you have read_the novel or maybe have gone in a
e clotted fo : 0mo and seen a lamp with a red wick :

the pilegupy =

U hopens
bt on leale
ver he insists in giving other indications written. goi
shy
%'

cets encouraging you to enter further maybe followiz
Yoices of Karl and the uncle in any case Il spare you th
house that surely can surprise because of its largen
corridors greedy for doors

but come please

come

windowsmggragiy’

LA N s =N

ey |
the entrange I)Lé;ﬂmed
on visitin, ‘vthemfm;
il 4

LR B N

in pen on

2
LA N N

we go on starting from the

Motations on the right margin of the sheet so he too enters in the room
ere there is  there was a complete darknes the thic

Wolded down to the floor ~the lack of windows is stated in the paragrap

8 8l50 the he: nt of dust gathered next to the pie f furniture heay

decorated wox t must arrive some light as you could

O the edge of the chapter she intent on a deep conversation with Hanna

es of course  Brunelda has never

shy and we could also imagine her on the threshold of a

d as also intent on lifting suitcases of thick reddish leather

itEepeds

20

f on e(::: train  waiting
sy i s (Ol S foniiil

/ s ool W e i pyswashyourhandsalways

i ll;gi:n::‘:ln:;mehmﬁng left the station dese AR L Y Y

T Page - at nmdsalwayswashyourhand
ayswashyourhandsalways

Ppatient at the end of ? HERENOW !

(he gets up from the chair
after a break and on the murmur

: of the visitors
he starts again)

1 know
know
it’s not Oklahoma
but this behind me
is a stage
isn'tit 222
consult consult
the theatre programme

that one

swashyourhandsalwayswa
burhandsyourhandsyourha
SSSSSSSSSSSSSSSS
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I's tiring to slip thyy 3
# P lips but he Ppersists e

Pages avoiding yp,
‘ of your arms

roug s ches of w ¢
YU A1 401510 £0 0t mayhe iy om0

neither folq back

be careful ot -
souvenirpho, your eyelids yyubp;; 0 spill the

! r ubbing stigh i

ot h o S0 th

N 2 certainly she e

Decessary sl;:fl; mﬂ :-hr[;)sv ':h(- door c‘n;j; L’,I’l;:.‘,’,".»i“ hnlll. et
sehi ; ouse diligently describeq yhi "0

s leisurely consulting g R

Pethas sual on the picture e e g U2 Among the laves

e choices
as usual \
as usual

1 assure you
tis
o . Gfterall
Speciality of the house 11
if you spy beyand y, ;

i yond your fingers you cq 5 the wi

s n

near the brook  ghepe heis he is

never mind g
on the sheet for peg, nd Ishy

s I have ;

ven's sake a litele faggh . "™ him 4
Plot even if oy ic L 9SUre you he to

doesn't always hefp " ¥ 10 leaf frantically

the course of the
annotated pages

he suggest ¢ -
o e e b oA the steady stubbomness of the commas
ave a‘inq)[” o foli = "
e r{:’d :«:' .:ihe Sootprines scratches the light

of the canyon beyond
near the cligrs

or the finger mark:
on the edge of the picl:m

32
33
we said it also to be clear that the flaking off of the time opens the p EXPLORATION
£ time breaches then at that time carlashe stretched threads of y FIVE
ot wool between the stones he nods handing out strips of cloth hea
collage

Sure

: s s smiles pointing to the
(we measured the space e Bl ictire inthe contre hers hers
L ipping into the br g also Hel sitting near the teapot
of the stones decorated in blue G
f ] please add milk
in the morning always in the morning ~has already been admitted by - as yOTWell Kiigw the (eacups
hear him in the kitchen rummaging in the drawer on the left searching brittle well yes  that’s 1]

big one of wood in the living room near the windows overlooking Mrs McDonald  shoulg
or maybe the little one next to the door lacquered in red o mayl surprise you he whi
round one where turning you catch the outline of the cliffs or the p carlashe that then it »\3&

silver teaspoons the cups waiting on the marble table or perhaps. B - the noise of the trolley p:?

path to the : the lane to the canebrake or the passage @ l dogs so you can savour the heat of the fireplace please s

sand to 1 <the background of Monument Valley  of g
N3 or the profile from afar of the Orkne

_ front of the house in Price or the lane 8

th the scones  perfect of course as was suggesting s
ind Hotel ~at page... at page...

you can consult
the novel taking it
Jrom the shelf
in the room next to the stairs
by the way
don’t forget the dover sole

ore another room described very well as you can easily verify erme
it was for sure in the afternoon you can breathe the scent of peat bog

ot the crystal bottle of the liqueur next to the silver frame let slip a
¢ bevond the glass window following the path of leaves as far as
iid to Portree

or -

of rooms numerous like the rustling pages b
your fingers it’s choose among the volumes placed i
memory open carefilly to wourite description make the charact
sit on the stone one f.the rooms in the corridor simj
ly to thein tales in a low voice the whisp
commen(f the sheets written by hand on the edge of the table the brd
especially the Brakes that expand the morning light invadé) W
courtyads camouflage in the blapk sheets abandoned subtle is
greedy of word$ v

on demand
it is possible to watch slides
consult maps
and something else
"Members offering notebook sheets written by hand also open
hes and cheese leafing than through the novel found on the shelf
"0t a surprise the entering of Mr Micawber with the porridge
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Sitch o,
/
| lane thro
f Cre:
longs

.t again browsu._

{ : )

! what': ¢ SEQUENCE 1.

be fair  is like drifting along a iy wiet of words dripping
interruptions invading every room just left ajar the

£ road to the pier to h the palaceships anchored
fhm Annie Moore whispers insistently tales of emigratig
u can retrace their s up to the hall i
/,Ie subtle pleasure to change room only closing your eyes

Just choose

ing next to the window a bowl of wind it was then ora maybe hel
rtin a different room and yet  and yet

you can
be sitting next to Melania
listen to her reading aloud
about David
also Scarlett
is iting on th hold
different pages everybody knows
but

look !'!
please look !!
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Arts Centre Cork

Sir ts Centre Cobh

Expendable materials:

the roar of the silence in the cairns

the rustking of the wool threads

the flutter of stripscollage

shecarlalhim

sound and voice sound and voice voce sound and voice
and voice sound and voice sound and voice sound and §
sound and voice sound and voice sound and voice sow
voice sound and voice sound and voice sound and voice

) 4
written text sent by him by pneumatic mail app

- _}st msert he

seems +o me

at T wean is/t

| +ravspate

as you already know
you can get in
till seats are available
or imagination
or reams of paper
wwelse Pi..




“gre still unconcluded-scores. devoutly Tisted he carries on with
gations of words etracting red leather folders full of images
to then and here as a perfect reference to be spreaded out with
ments a kind of transhucent plastic wrap they say softly about the
flavour of fishes served along river banks on restaurantshoats
red in the corridor work stuff you have only to writein italic heedless
ending of the nib he offers photos of hethem to unroll frames
feasible only turning through the frozen roads of before ~ you too
the bookshop
look for balding

a faint scent of dust remains in the corners

Working Materials

white nonwoven overalls with hood
threads of yellow wool

threads of red wool

%] threads of black wool
red silk cloth
from the room at the bac torch with white light

come clotted whispers he patiently keys meticulously miniated words four tracks base on cd
beyond the ridges turned the pages creased with moors the strong se ‘and.

the a invades restless you can dip the the clotting papers freed
Jjute packet on the back of the shelf

. following the script given
inthe theatre you can follow routeskite don't hesitate
ember

cevapcici
pivo 5 P i
el don’t hesitate
full portions and bowl of paradajz spread the intense scent of crui
onion the dull seratching of consonants on the margin of the p
reassures that the pictures supplied on demand are accurate source off
temporal translocations  of course

ou to consult the description of rooms that he has carefully
5 ou can't go wrong they are in the first drawer of the writing
bredches Next 1o the terrace  below a short excerpt
it’s obvious T
isn’tit ? . rc»'nc'.\-br:‘v‘ the travelled road breathing a scent of vintage
e S the first room after the journey by +ram counting
Phosts (ike at page at PAGE ... studewts area cups of tea
words whispered at the road corver that way to the
arket the shiop barbackery ... the second room in Nova

on the other hand he L
that Bruin keeps on Bt
along the bank of the D "

46

474

e

1

derly
cannot be

but
there is still a route ahways

that’s it

entrance door
corridor

that’s it
(slowly and sofly
W whispers

of then
! Vi raccomando la calmat and here in writing)

th
writingreadingcreativeworkroom
chen

 you can always rise your arms  close tight your fingers before

corridor
writingreadingereativeworkroom
but then you must spy through the cracksfingers with costancy bathroom

room
g the last pages we go along via Palmieri passed Eve and Adam’s b
irow to the classroom hidden beyond the light red blanket without heroom
lost in the embossed letters alternating steps up to the desks bt S
With charcoal  look  look  everyone iswas there next to o Srateeror v
Ihimehild duly dumbfounded next to the desk the teacher door
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the

‘osing again The himl but
hragraphs the viscosity of the
cters observed lovingly

but he

he

of him to declare himself a
elf here the need to offer
in a low voice gathering log
cadastral maps inspecting
s of rooms revisited early in

scattered on the carpet

to mention the other jar of
he silver tea spoon in wobbly

LA’ AL

Festival de Poesia y Arte de la Habana U

Vestibulo Gran Teatro de la He,
la Revolution, Memorial José Marti
Santa Clara reading Casa de los Escrito)
Istituto Cubano de Amistad ¢
n

performance
Parque El Quijote

6

EXPLORATION
ONE

Jid have been possible to
Jgps anxiously or simply
wid  obviously implies we
Il to diversify maybe with

om the other room and
ins possibly handwritten in

sace an area from which

1e difficulty to fix it on the
fact not being actually o
remains simply the other

J have to follow | know
insert one of your landscapes
of paper sheets near the door
escribe thr rooms

yours  yours

ould add that actuclly he is in 1|
square table and the liberty
h reams on the windowsill next to
+ the sunset light
we were...
you were....
we are.

table of contents is laid down a travy
aat he sighs anyway it is possib|
sbviously local  but of course wha
isolutely clear also among the pictuz
>m the rear of the house lead to the |
pint of Guinness glide on the table 1

Mms....

and

ondso yo
<

surely Ic@ @ house and consquently ther
with veg? will be indicated as that in ques!
give md Perhops you think hat enlorging
ncerteit the window and we just havi
1him eve reading but to tel the truth it's
suiable ¢ With @ brisk movement of m
morypacket and that is how it K
therefore®0r and in front of you unrovels |
beauiful® Pedbles up to the fum and fi
turn around maybe sit down on |

| on the side of the path before t!

well they are there wrifing an ¢
Lrie::'“f;u that the house exists and also |
poge 1o/0bOU H_ and actually we are he
precise Qte ond it was really there that .|

creating ke

know 7= < dewn st down

)

the roormemories that in any case
have ce better than going out of
the line dght) and then gaze from
outside #

u will say

il settled

e will be

3rd fo the definition of space it wo”w";:li';”

ps to everyone who enter per, to g;

nin the spacepaoge and the it we s

if here it becomes clecr the wi

elible inks fj iaers

nd then he shouted it cloud Vr’hpepe"ih
here is the need fo offer indicaﬁsm Rd

' A here
| caligraphy e stone

e group
ccurate
xists the
re in an

so

1 gently that certainly there is a s
1g grows the writing remains but
describe it using simple words in
ace os well as the other room
|evident confusion in the route yot
you can alsc
open the roll

from my point of view | he sitting
room that one with theamp the
aligned ink bottles the fre the door
from here you can glimps

(writing notes)

on the little table next to thel guide of
Scotland and I assure you le to pour
yourselves a drop of whisky:t on earth
of the area it seems to me &es we can
easily trace the paths that fipub and I
was in the habit of letting aext to the

8

s0 we are talking of o plq‘
also the room that for surf
at least the other one ang
able to see him appear!
ready fo listening or bef

hos infroduced the pich
extracting it from the me
assure you go out of the|
you must follow with wh|
(from there) it's enough
bench coveniently place
of frees that go up to ...
description and | assure y
bunch of pages that fal

exploration vaguely acci

\ne is sniggening i

4 once and for all
| declare
(also on his behah

1s are not defined but clumps of r
riginly @ their where and nothing
3t the end {usually it is that on the 1
ne where of which we narrate

i
I even now for Qﬁé sc
could look hemseives oner the ms"gr

you can fi
. arrooms 2 lut of need o
d
to
door if yt

yes sure

novels it |9

OBt €t from he

the hm“w . 'S up th lon you can f :

wen if from kre i1 Jook -
pandalsoin, mug snatch.
lere you can'®el the arom;
$0 ik different pd'P from the ¢
[, pdfomthel ofihe ot
Vs high (0% ¢ Plesk just behi
pub the one \
fntotl Noahein bk
timeto¢ ve were talki
as qe writi case is behi”TS
his wnine et back ng
if course'd nd

Yo defin| riting...

copper now ’

the whe g first tresy -

offer frathreads un

sre maybe >assing of s}lere

thot frorces huriedly an

subtract Oncreate o f¢ v:9

to put it here I'm r oce g

also b€ because oyway | ackr® 9Ny eMfter all we h

convenh wiing of ot able fo ¢! ©199°
toclorify possible f sheer obst .
ently recorcirying to ovoMedge it
that also o analyze ©€ it we mi
: fed for this oY but
also this
this reas
since at time is expt ,wu,lpuvvose
reason lon thot the: B
the chc this stage ected a roo,
them Mave been stagespact
mutote sacters thoof the writi
aybe intentsaved on

'::,m for you y
t after qil & NOs been
mayb. an randincS YOV N€Vees yours as ¢

to envelop
phasize thegye gone ¢

L‘wi!h clippinthe time w

1 crumbling
| (he nods g mcyb,;::

» ercome thest say that
& punches L 5 !
the creakinere is also know Ila'\(?'
o

7 voices pefgmetimes v
ing of the s wil
yet it's iMMhaps it wol
nib alrea,
ortant for g

w~as. forgemgz



t
1

es 0 1ay ¢ e
t turns out ££ Y0U can fe
Bicre . fground noise
e stone terral
i is the back
w
th
th
| t » search
10
| arness in the
l {1 andso
i + greater cle the table
! already said Pe"S I
Is again) : be careful to moment

A the fountai?®Xt 1© &
g ’,"“”":'ue is for thefolstered
[ dy laying £ 08 01
e chairs upndovsill
sthe wind

jume writing [y o Map hboard the d@ rustling of

red fro
obstinacy I i/ 5 f-n
* | all the book: & few sheetiner Jeaningloor you can ¢

1y (he noa
ises

there are stig add that th Pages gathe’® 1€

: ormeeong::;:“ walnut cup, s & the o re the sees 1 don’t
Shows i in the oty or readingid however 2¢d from

beach I couly, the street 08 distractioP™

; E " letters slip;

onsually clea e yyindow!Sing echoes a ing
s i o e o o s
Uty shelf tthe walls ra t0 the d0OF friptions fron - sen lef's
Borble thelf, pyire maybef‘ er memave noticed M MY !’m‘our side
. ighf ' way upt usually chat ol ge clotted
TiShes SBAINS  couid it 10 Short desRugy 1 sppct time Mo )
yo,Jov the $1 by time thatt you cou e e flavour
Y0 seps and i 2 e th on the lar® F12%,

go;gm;“:lﬂ“o the door th

belt!
the pthen here s #
n I better certc
doors and '€ 18 ‘watching

1 could

sit on the stone benches in one o
have to listen unhurriedly to th
comments the sheets written by h
especially the brakes that
courtyards camouflage in the
greedy of words

flaking off of the time opens the path to
e carlashe stretched threads of yellgw
Is handing out strips of cloth heavy with

sure
wred the space

e said it also to be clear that the'0 the breathing

tie et o ot ol RE A

collage \ing has already been admitted by him I
19 in the drawer on the left searching for.

}ue ."'e ‘n near the windows overlooking the sea

slipping int oor lacquered in red_ or maybe the

Of theh the outline of the cliffs or the pebbly

‘o the canebrake or the pa‘;’snge of r;d

in the morning always in the morrkground of Monument Valley  or the
hear him in nfe kitchen rummagis the profile from afar of the Orkneys or

silver teaspoons the cups waiting of the house in Price or the lane to the

big one of wood in the living root

or maybe the little one next to the or
round one where turning you cat or
path to the square or the lane t or
sand to the bend and on the bac

moor in front of Malin Head or or
the meadow full of green in front

Obispo or or

or

umerous like the rustling pages between
ose among the volumes placed in the
surite description make the characters t0
f the rooms in the corridor simply you
eir tales in a low voice the whispe
and on the edge of the table the brakes
nd the morning light invade the
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following on the westbourne as far as the Sirius

please getin

EXPLORATION
FIVE

time

warpin

cats and dogs 50 you cat
tray with the scones
the Bertrand Hotel at]

the consistency
e the the lumpy breath of the deceptionbackdrop
1 could feel the flavour of the consonants shattered
Gpens slipping in a different tongue on the other
sjes maybe also a tasty mug of Konig Ludwig
don can follow the margin notes

in th

we
therefore anoth : y
hene e e in the room with a correct

Baze at the crystal botth
glance beyond the glass

the bend to Portree for sure you'll have the chance to
sly kept for travels in different chapters
i youcan
yes
he remembers offering  you can

sandwiches and cheese |
S0t is not a surprise theC€ @ls0 your characters

a8



asped and offering it in a hurry to |
1 the flavour of street walked on fine |

- g the path to Kells

:3h your fingers in the pages copied

Fvoice and
late
(ate

carej

oful
ing collages the black scissors cut
n that bundles up suitcasewords
. +led so you can we can go back to the

e chamber dip in

1+ covered with books on the ground

' j0 on riverrunning quickly to the Po

re before then

it

oute always
'sit

and here in writing)

ms close tight your fingers before
' wgh the cracksfingers with costancy
ria Palmieri passed Eve and Adam’s
seyond the light red blanket without

alternating steps

©  everyone iswas there next to
2d next to the desk the teacher

54

(writing nc
once agai
found in
corrig

mescal |

or better
the gusa
our att
always al
softened

SUCCESSIVY
evidently
+the cader
from ann
+o under|
placed vuoi

are served o dishes of browned pewter Thim seribble as

avsoroed

useful for you 1o use maps of the city as usual inserted after
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then therefore herenow in
can extract from the breast pis also true that it's also there that they
claimchecks of suitcases ababout where and it is clear the suspicion of a
malice T assure you  withd clear that he that is I he for concreteness in
Obispo crossing ils chasing i i i
counting the usually half cloat tensed swallowing penumbra
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| tirednesss a dull tension in his wrists the more and more frequent need to
leave the table to go out on the balcony to watch the avenue and the hill
and  even more frequently to follow the slope in front of the house to
reach carlashe carrying a tray of annotated papers  also Ishmael and
Una sit nearby talking to each other softly following tales and hold notes
moreover not too frequently  there are readers going out hesitant from
the gate some of them consulting the written pages start to follow:
the path under the gazebo you can always glimpse characters that.
are talking or writing on large sheets of handmade paper

ifyou like
you can come closer
| even just to look around

pens
and sheets for taking note
are available to uou

for any question about consultation
is also available a list of the characters
taken for convenience
from another page 114
even if probably useless

Ishmael, Una, Willie Heith, Jody, Tom Sawyer, Tyador Borli, Ned Land,
Pencroff, Tashtego, Chingachgook, John Smith, Orvil Red Feather, Anna
Mercury Thunder, Chief Bromden, Elise e Otto Hampel, Zachar, Oblomov,
Lui, Estike, Mevlidd, The March Hare, The Hatter, Montag, Drogo, Angelo.
Maggio, Robert Lee Prewitt, The Master, The Maid, Dana, Jurgis Urdkus,
Dolores Haze, Raymond e Harold McPherson Melanie, Finn, Luttie
Johnson

qfter all you never know ....

fn

[ a
SSaUDS I JSIoUt
pup abod fiut wof fivmp ol
D [ 10y) 05 sa0D]dsaLOWAY
2o0d oy s o4 gu,,qmm:j n a

a1y papioap acn spaom dn you
asnDaaq

ne

asay) Jof abv.quin uayDy 4
sup o n fit fo yuaue
fw Jo  fivs spa) abod ap

m ® ® ™

(-]
©
(-]
-}
(-]
-}
©
-}
©
-}
-]
-3
3

000000000000000
000000000000000

000000000000000

000000000000000

FYTrTCTrYYrTrrITrrrrT”
FrTTTCrrrrrrrrrrrrrr T’
FYTTTITrrTrrrrIrreere”
FrTTrrrrrrrrrIrrerre’
FrTCrrrrrrrrrrrrreTre’
FrTITIITrTrrrIrITrrrreT
rrrrrrrrrrrrrrrrrding

herenow

000000000000000
00000000000000M

Ra d




onc

diestimmediestimmediestimmedie
iestimmediestimmediestimm

mmediestimmediesti

stimmediestin

iestimmed]

edies

carlashe Ihe of course

Out from f
a new tre
herenow
routes traj
windows {

yes  thi
walking ir
it's possib
that one

just behin

ricreando un
allinterno di

saka ar
219y 324 pue  Keme S3[IW JO SpUBSNOY) JUO ID
Woo1 42Y30 UB Ul dn puim pue 3pis Ino uo winy o
Aemue  $Y20[q Jeau I} JO AXB A UL dqARW SI[D.
MOpULM U} IO (Dem ued am  pajueid [us ¢
pue spiom a3 Yuup jep Jaded jo sypays ¢
aandwod ay Aq paiayy Llowasw £q pataiy 3ot
sey as[a Suryriaas Jeyy JuLapisuod Aifeal ayy 2y
QLM UBD 3M  3SINOD JO  pUB  ADI0YD JO San|
NOYIM dudya A} yojem A[duris urd am aIIYM T
ay} puosaq sadesspue| uazoy Auagin sn sIajo s1
Ar01e81q0 Ojul SN $3010) SN sdBIM JBYY I[EIAD
ano  uy worsnyur ue afed a3 uo sadens Huiss
HOM ut pajeasd aoedsfunum

AV

“oyossn
fiq 020z w aysyqnd anay 1.vd JyB-lf nss) SYMOIQ ® wpUR)
1P 1zeds JUAY[YS RSO SO IPRAS U MNENES AUI[EA IS

Mark Young

11mMiml.

ESTIImin

t

quarterdeck and other areds of the |

L 15 9D [ITRwW I[P OIEIYHEAIS 3
aoeds puv um u; saFRARID LA 0) uasaId AE S FOLAG TRV
AUYM  SIEDALT  HI0M ) U] AP YeAIq JO FuyuvA Ay INOGE §

SOMPULIOLIFE WO SPTURIRYRA
« SOUIV2IG WO SHIOM [PNSIA
SOUIPDG, [DVADL PUD SPIUDIDFRA S50
S}2QUULIY JADIBLIP WO SI9443)
SO

) e < Vo

(VF)

known by the reader but I have alsc

then unknown to me but actually v

ute

I
page i cali 1dautahidahoa
che
anc ' osvungsndmad lab
not | new oradoalabama
the margins of the she« L Wi6.1026 iatexas
j02001xwtatex 3
tha | 1 uthcarolina
ke S oAl »aaunNLLO)
el e S, Ramiis iy
j ag—
v :
aretouragain
from the room therehere
: course
85 | 126




afipuabspiomfiumoofipua

| spaomfisipooifippuabspiom
domfidoyfipuabspromfi
mAwwooifippuabspiomfisin
ow ! L0201 usBspaoatfiLmooy

meant herenow as liquid absence of vowels
the narrow darkness of the doors duly wide «

he stares at the p -
the boxes of shining
tl

e
aimed to the writing

start again spying the nib still damp with
following previous annotations of the text
unfinished patient in their waiting

so you have now to cai

the one near the

resume pages folded
and

U on von is

128 B 129

i F o

3 ii ? .o
SuapDaL
» suapjpc

i fioyy fivm suy w punosspace roads along the dust mend the landscapes

dn payord fijgounaon sabou b1 it was the thick creamy heat to flow steady

spia1 3y asod.nd uo papunofquzertain procession of diners told nonstop in

2 fqopaaur tea turning to stare at the table next to the
rayne the slow gasp of the pecan pies

' 1it yourselves
g »ait on the threshold
R —— 2 bottle green car
nN he insists
{ quuy ‘iptions yellow envelopes full of route maps
ag : steady returns numbed fingers nowhere
quuy led light on the arched macadam of the
| U, clean up the windshield of red sand the
] t:‘?""’W DS ich landscapes travelled before before of
4 nuy ing off trapped in the written page certainly
olwg :ss desert of the rooms  sure sure you
5 avjuofo)nA ut from the spyhole of the entrance door
ofi
ofiq listen
t wapaog listen
t 10§-v]-fisnia) noarwyithing of the stairs
; nabLg
i puon) ung running down » park the
ang here. ictures
here 1ken at the
t th angled in the shot turning the wrist as lance side
& he the tense call of the kivas opened in the
' sssantly from the canyonrim gone out in the rumbling of
h sps of coffee how not to seeagainreturn on emories
e sereen drivein
1 Dndlnd':u of
i and taken at
Eipeating te end of the
yu think ? paragraph

he is waiting
on the road to monument valley reflected in
ere turning the page i

130 ] 131



3 in the room i nou
leafing through clippings of words !
) like when we were children playing at to be herenow to be in absence or

ion the table cluttered with glass jars full of photy
museum clips of frames full of words and sand

we have already said
. noton

. yes see 3 e
¢ without notice

the problem is

to open |
® ko doctvus y n 01
132 133
- - - S —
a
s@
s
sz
u HERENOW
s
51

BERIEEE

6 63

now

136 137



138

CNEITIENELT|
dpuboand 2y3 ojur bul.id)
mo ob 01 2)qp 2q p),om
uayy
uayy

Sunuud jo [puws Suons 9y YIm pajeInjes

29q 1] Apued way) Pmoqusstp safed a3 Surwiny uo of 03

Oys ul [y 2y woxy
jasuns au.ofaq buruaaa firaaa pavaanu saand
'S JS1Xa JDY] }S1Xd SU0I)DQ IDY] YUlYy] 0] anml fiydunis no
L am uaym ay1) s
pasooyd nofiam
1213 23s0d sabpa ayj burmojjof 1o wayj o uvd nofi
1fur jofi auaymoas)a fo saboun uazo.f spiafia ay3 pulyaq wo.
Yy sdpy.ad s.100}f pup sjpm buyjaan.y safia SaouUDUOSSD [DUOY
[ by ybw.ys o mopd ay; uo poay unofi bunuiny buiulow
100U} Jyﬁnoqz sabod uauumun aq; ua;qb‘u 01 sdqo aadpd Iaa







